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Viceregal Lodge, 


Simla. 

22nd June 1914. 


Dear Sir, 

The Viceroy desires me to send you his cordial thanks 
for the album containing photographs of some of your 
pieces of sculptural art, which you have been so good as to 
send for his acceptancf. 


I am, 

Dear Sir, 

Yours truly, 

(Sd.) J, H. DuBOULAY 
Private Secretary to the Viceroy. 



Government House, 


Ganesh Khmd 
20 6 igi4 


Dear Sir, 

I am desired by His Excellency to thank jou for kindly 
sending him the album of photographs of your works in 
Sculpture His Excellency has seen them with much interest 
and so far as he can judge from the photos they seem to him 
to possess great merit 


Yours faithfully, 

(Sd ) C C WATSON, 

Private Secretary to the Governor of Bombaj 
G K. Mahatre Esq 







Gwalior State. 


Jai 6ila$> 

GWALIOR, 
March 19U, 


Mr. G. K, Mhatre has for the past few years been execuling 
Statuary work for His Highness the Maharaja Scindia, who 
desires me to say that the statues made by him, have given 
His Highness complete satisfaction, and to testify to his being 
a first rate Statuary Artist, 


(Sd.) D. S. WAGLE 

Private Secretary to 


H. H. The Maharaja Scindia. 



Government of Mysore 


The Palace, 

Bangalore, 

S2nd Jamiaiy 1014- 


Mr Mhatre has been patronued as a sculptor 1)> His 
Highness The Mahara)i of Mjsore 

His Highness has much pleasure in tostifjing to 
Mr Mhntre’s talent and to the general excellence of "lus work. 

(Sd ) MIRZA M ISMAIL 
Huzur Secretary to 


H H The Maharaja of Mysore 



Hn H'ghfwt* The Ltie Clumtr*fendr» Wod'if 

BehcJijr of Mysore 
For Myw** OtffVtr 






Kolhapur State. 


Kolhapur, 
lOth February ]914 


Mr G K Mhatre, the well-known Indian Artist of Bombay 
was entrusted with the execution of the Marble Statue-bust of 
the late Majesty Queen Victoria, which has since been set up 
near the crossing of the Bhansingji and the Kissala-Panch- 
ganga roads at Kolhapur The work can well bear comparison 
with similar works of European Art and reflects great 
credit on Mr. Mliatre’s workmanship It has been very much 
admired by many distinguished visitors, who have had 
occasion to see it, add His Highness The Chhatrapati 
Maharaja Saheb feels great pleasure in testifying to the 
skill of Mr. Mhatre, who, His Highness makes no doubt can 
be entrusted with works of this kmd.asathoroughly reliable 
and successful Artist 


By order of His Highness, 

Si 5HENIS,. 


Divan of Kolhapur. 



Private Secretary to the Governor, Bombay 


Government House 
Bombay, 6lh Fchiia^’y 19JS 


Dear Sir, 

lam desired by His Excellencj Lord Sydenham to acknow- 
ledfie your letter of the 2nd instint, and to thank jou for the 
Album which you have kindly forwarded for presentation to 
Their Excellencies 

His Excellency also desires me to say that he was much 
pleased with your work and wishes you success 

Yours faithfully. 


Mr G K. MHATRE 


(Sd ) R E GIBSON 



Mr Mhatre, India’s Premier Sculptor 


From amongst those who have any taste for Fine Arts 
there must be few persons m India, who have not heard of 
the famous Bombay Artist, Mr G K Mhatre ,^Jr Mhatre 
is known to-day to be the acknowledged premier Indian 
sculptor, and very recently he has carved some very fine 
statues to the order of His Highness the JIaharaja Scindia, 
the one notable statue being that of Mahadji Scindia, the 
founder of the Scindia Dy nasty Other noted works of Mr 
Mhatre are the statues of the late Justice Mr. Ranade, which 
now stands behind the High Court of Bombay and the statue 
of Queen Victoria \\ ith a canopy for the city of Ahmedabad 
In his boyhood Mr Mhatre was a student of the Bombay 
School of Art and while yet a student, he obtained in 1895 
the Bombay Art Society’s medals for sculpture and in 1896 
he got ti\o medals, one the Victoria Medil for sculpture, and 
the other the Mayo Medal for painting By exhibiting his 
art specimens, paintings and models in various exhibitions, 
Mr Mhatre '.secured, a number of medals and certificates 
while at the School of Art A statue, in phster of Puns, of 
a Hindu girl going “lo the Temple” brought ^Ir. Mhatre 
prominently to the notice of the Government and the public 
and his work was so much admired that a leading daily 
described Mr. Mhatre as a prophet coming out of Nazareth ’ 
Ever since 1896, the Bomb i> Artist has been adding to his 
reputation, and has produced sea eral renowned works of art 
of which India may vsell be proiul It was about the year 
1910, that His Highness The Maharaja Scindia commissioned 
Mr Mhatre to execute some a\orks and, ns was expected the 
artist has given complete satisfaction to His Highness 

We hope that Mr Jlhalre’s work will receive in coming 
years a wider public recognition which he «o well deserves 

* layaji PiaUip GtinUor*’ 

15-4-1914 
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EXHIBITION 

or 

Indian Art Manufactures 
DEIILI 

Certificate or Merit 
First Class with Gold Jlcdal 
Awarded to Mr. G. K Mhatre of Bombay, for modelled 
fiynre of a tjirl 


( Scl ) CURZON 

Vxcetay of India 


Tnc “ Modern Review ' 
CalcnlUt, March 1916 

By the courtsey of Mr G K Mhatre, the sculptor, we are 
enabled to reproduce a photograph of the statue of H. H 
Chamrajendra Wodiyar, the late Maharaja of Mysore, which 
IS one of Mr Mhatre's latest works We understand H. H 
the present Maharaja of Mysore has expressed satisfaction 
with the work, which is only to be expected For it is a fine 
work of art For those in India who want statues or busts to be 
'Ca 'fcwrifst 'ihri'Zfwit, 

before they have ascertained Mr Mhatre’s terms In his case, 
It IS not merely swadeshism which prompts us to prefer his 
work , the quality of the work, loo, demands recognition 




To The ^emple 




BOMBAY ART SOCIETY S EXHIBITION 1896 

( Extract firm. “ Timt^ of India, dated JSth February 1896) 

Another chief fenlure of the exhibition is no more nor less 
than a surprisingly good piece of sculpture by t young 
Hindu, G K Mhitre, a student of the School of Art If any 
one doubts whether a prophet CTO come out of Nizireth, let 
him go and see this figure of a Hindu girl going to the 
temple It is probably the bare truth to say that this is the 
best piece of sculpture that has ever been done in India, and 
to any one ho knows what comparatively limited opportu- 
nities this youth has had for studying sculpture, it will not 
appear too much to say that it is a work of genius If any 
Indian chief or gentleman has a genuine desire to help a most 
deser\ mg and tlble student and is only anxious to find some 
one who will do honour equally to his patron, his people, and 
his country, then let himgneG K Mhatre the opportunity 
of studying for a few years under the best masters in Pans , 
It IS certain putting aside the accidents which may upset the 
best-laid schemes of men and mice, that he will never regret 
doing this 


School of art 
Itomhay, October 12th 1S96 

The bearer of this, Mr G K Mhatre has been a student of 
the School of Art Bombay and has shown in every thing he 
has attempted a quite unusual ability This has been parti- 
rase in to hehrs chi^} deiotet} 

himself In this work he has shown greater ability than I 
have known in any other student and has modelled figures 
of a quility far beyond that of any other mt»\c of India as 
far as I know His last large work was a nearly life-size 
figure of a Hindu girl and^his is so good that I think an\ 
wealthy mine genlJennn or Prince, who takes an inierest in 
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the Fine Arts, should feel both pride and pleasure in 
encouraging so gifted a member of his own race 

E GREENWOOD, 

Principal 


Bombay, ‘?8th Septembei 189G 


I am happy to introduce Mr G K Mhatre as one of the 
most distinguished pupils of the School of Arts While I 
was acting Vice-Pnncipal of that School, I remarked that he 
was gifted with uncommon aptitudes His statue “ To the 
Temple*’ is quite n.n pet chief d'aavre hy I earnestly 

wish some wealthy gentleman will take him under his 
patronage and help him to develop his talent to its full For 
the pride of his country, with all my experience of India, I 
say that he is the only young sculptor possessed of artistic 
feeling and none to equal him 


There is a lot he can do as yet, and he must not be left 
unnoticed * 


His friend, 


E T DeCLOSAY 


Qtrqaum, Bombay, ISth Pebruary 189G, 
I have ver> great pleasure in saying that Mr G K Mhatre's 
statue in plaster "To the Temple,” which has ver> deserv- 
edl> won the Society’s SiUer Medal and the Maharajah of 
Bhainagar’s prize for the best model, is the most beautiful 
piofinctitiTi of \Vie fkind h hy ti -native TVie 

pose is easy and graceful, and the modelling of the figure, 
especially the hands and feet, is highly creditable to the 
young and gifted artist I hate no doubt that if he per- 
se\ eres he is ill secure for himself a great name 


RAVI VARMA 
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Ganeililhxiid, 3nd July 1S9G 

DEAR Mr Greenwood — Y our letter dated 29th June 
H)S Excellency the Governor will be glad to retain the Photo, 
and IS much pleased with it and the work of art of which it 
IS a representation 

Yours sincerely, 

J J HEXTON 

Letter from H E the Governor’s Private Secretary acknow- 
ledging receipt of a photograph of Mhatre’s statue “To the 
Temple *’ 

E GREENWOOD, Privctpal, 

Sii J J School of Art, BomUiy 

(Exbacl ftovi tho ‘ Magazine 0 / Art, ’ April 1897, London ) 

It IS with pleasure that we publish the illustration on this 
page to show the development of Sculptural Art in India 
“To the Temple” is a life size figure and is the work of a 
>oung NatiNC Hindu Mr G K Mhatre, only now sixteen 
jears of age, who is a student at the Bombay School of Art 
This is quite a new dejSarture from the usual grotesque and 
unidealised work of native sculptors, and bears high testi- 
mon> to the influence and teaching of the School of which 
’^Ir J Griffiths IS the headmaster The figure, which is as 
> et only in plaster, the student being unable, on account of the 
expenses, to translate it into marble, is in the Bomba> School 
of Art As there is no interest or appreciation for this kind 
of Art among the wealthj Hindus we offer the suggestion to 
some of our patrons of Art to afford Mr 'Mhatre the necessar\ 
facilities to complete his work 

(Extract jrom the " Journal of Indian Art and Induftru ’ ) 
January 189t!, Ztnxdon 
“ To THE TE-MPLE ” 

I am trul> grateful for the opportunit\ most consider itelj 
afforded me by Mr WiUiam Griggs of reproducing, in the 
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Journal of Indian Ait and Industry, letters that have 
appeared, during the closing year, m the Bombay Gazette And 
Pioneer Mail on Mr G. K Mhatre’s remarkable statuette, in 
plaster of Paris, entitled “ To the Temple " The first letter 
on the subject appeared in the Bombay Gazette on the 26th of 
November 1896, and consisted of the whole body of a letter 
of the 6th item written by me to a private correspondent in 
Bombay, a copy of which was simultaneously communicated 
by me to Mr Gratten Geary expressly for publication It 
was as follows, — excepting that I have reproduced in italics 
the erroneous passages in the letter, and have added in one 
or two places, the words contained within brackets — 

If I have left your letter of the 4lh of last May unanswered 
for SIX months it is not that I have neglected the purpose of 
It I have never received greater pleasure than from the 
photograph sent with il of Mr G K Mhatre’s statuette zn 
marble of a Hindu girl on her way “ To the Temple, ” and 
I have so long delayed acknowledging the receipt of it only 
because I have been all this time showing it everywhere, and 
taking advice everywhere, before answering your questions 
as to the advisability of sending Mr Mhatre to Europe to 
complete his studies of an Art in which his success is so 
assured 

I can now say that the unanimous cidvice I have received is 
that until Mr. Mhatre has fully developed his own spont- 
aneous style and his remarkable mastery manipulative 
subtleties, he ought, on no account to be brought under the 
teaching of any European Sculptor Instruction in the Fine 
Arts, plastic or pictorial, is worthless without the intuitive 
faculty for proficiencj m them which alone makes the great 
painter or sculptor, for m Fine Art there is no place for 
other than positive excellence — no second place, — those only 
who reach its height being worthy of the name of Artist 
But where there is the inborn genius for them it «s best left 
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to develop of itself until Jt attains to the full from of its oun 
constitution and temper, before being subjected to the autho- 
rity and discipline, and the consequent general culture, of 
any predominating instruction, present or past 

Mr Mhatre, one sees at first glance, possesses this genius 
for creation in sculptor, the most arduous, and, therefore, the 
greatest of the Fine Arts, and which affords those endowed 
with a feeling for beauty and grandeur with the noblest 
pleasure the human breast can know. 

For Its distinction of style, “ To the. Temple '' is Mr 
Mhatre’s work alone, and another’s in any tittle, although it 
often suggests to me some of the earlier work of Cinova, of 
whom young Mhatre his probably never heard In its tech- 
nique It IS wonderful, and though I may be biased by my 
instinctive sympathy with an Indian Artist, I believe myself 
to be moved solely by artistic emotion when, every time I 
look on the photograph of Mr Mhatre's statuette, I derive 
from Its contemplation an ever-heightened delight 
In a word “To the Temple” is already a provisional 
masterpiece, and an unequivocal pledge of the completes! 
future mastery in the Art to which Mr Mhatre is to devote 
himself. I indeed, doubt if any living English Sculptor could 
produce a work in which the refining and elevating inspira- 
tions of the Artist, and the sleights of his technical dexteri- 
ties, would give so unaffected an expression of truth to nature 
as we find in young Mhatre’s so to say "Diploma piece" 
The art of art is to create the illusion of a higher reality but 
Its supreme felicity JS where this is altogether natural, and 
as nature is ever most enchanting when the contrivances of 
the charms she may owe to art are concealed, so the utmost 
perfection of art is found when it seems to be nature still 
It IS m this deliberate view that, as I hold Mr Mhatre’s 
“ To the Temple," at once takes a first place as a work of 
plastic art If the photograph is examined with a powerful 
hand lens, an overwhelming impression is made on you of 
the marvellous refinement of the modulation of its flesh 
surface and of the precision and exquisite delicacy of 
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sculptor’s touch both on the flesh and the drapery surfaces , 
and in this merely technical skill as well as in its grace and 
dignity, and harmoniously balanced composition and pose» 
the figure is Greek of the Greeks 
This is largely due to Mr Mhatre having wrought it 
directly from the marble block without any School of At t ms 
truction, relying on the sole light of kisimstine AryamnsUncts, 
and with his own hands and not those of any hireling 
ghost ” This last fact it is which chiefly explains the fine 
finish and warm reality of his flesh surfaces 
In so far as the figure is differentiated from the Greek by 
Its sweet, spiritual beauty, some might attribute this to the 
influence of the Christian West on the rising generation of 
Hindus, but I see in the reflection of I that sentiment for ) the 
sanctity of woman, and of the domestic life centred in her, 
which has always proved the sure foundation of the social 
life of the Hindus, and remains to this day the distinctive 
note of Hinduism 

In short, I know of no modern statue so completely at- 
tractive to me as Mr Mhatre’s“To the Temple" The only 
teachers the creator of it need go to are those of ancient 
Greece, as they still live in their work among the public 
Museums of Italy, France, and England But first he must 
fully disclose his own originality in Bomby , and I would 
appeal to the wealthy Bhattns and Banyas among his own 
countrymen and among foreigners, to the wealthy Parsees 
of Bombay, and to all Englishmen in the Western Presi- 
dency who may, from time to time, have the opportunity of 
patronising art, — I would earnestly appeal to them all— *to 
Coxwacd to Mr Mhatre the renumerative commi&sions he has 
so well earned at their hand With Mr Mhatre among you, 
if he is quick at catching a likeness, there is no necessity for 
commissioning any sculptor in the United Kingdom for 
portrait busts or statues of Bombay worthies, native or Euro- 
pean, but I hope his co-religionists will take a pride in giving 
him both private and public commissions for ideal subjects, 
statues, and groups of statues, and bas-reliefs, illustrative of 



their national epics, and within f jecL 

thoiogy of their religion: for my holog cal subjects 

imperatively demanding a conventional ^ 

huLn frame, amounting to what m fine 

regarded as a monstrosity, should be 

equally in the interest of religion and art, Thus f 

it would be impossible to represent Siva, in " ‘',f „„ 
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faLliar to us all, without detrimeut /^^^ith 

these often repulsive forms symbolise B“' “ta™ 1, 

her lettered scroll, bright Kamadeo 1 "“'’'’'" ®°.^^^,, and 

and joyous Krishna [with the Copies] and ‘he ^oes^a^^_ 

heroines of the Ramayana and Mahabharat. , • 
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the force of their popular divinity. The 

ilr, JIhatre, I would have reproduced life si « P 

the foot of the steps leading to the Pb'fh “Mhe b ach^ 
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deojee and Mr. Narayan Dinanath|^te and^others 
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from the latter, wMfe some. ' ’/Xe ,;,ems*es, 

to learn /rovi him to hew their stalites fi /antris nnrf 
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But Mr. Mhatre’s statuette suggests and 
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I cannot help adding that the artjs » g Professor Bose of 
him, and the scientific capacity shown 3 Hindus as 

Calcutta and the literary ° 'V' ^re just now giving 

well as one or Uvo Parsees of 01 
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evidence, are symptoms of a spiritual revival among the 
people of India of vv hich no one can mistake the significance 
Based on the rapidly developing maternl prosperity of the 
country , the direct result of the Pax Britannicn, the gradual 
growth and fruitful future of this revival seem assured or are 
rendered dubious only by the fear of their being blighted by 
a too close and oppressive contact with the alien moral and 
intellectinl influences of the West The problem therefore 
IS, while enjoi ing the unspeakable blessings, in internal and 
external peace and security of British rule, to avoid the 
destructive effects of a foreign administrative predominance 
on the indigenous literary, religious and artistic culture of 
India India of the Hindus On the solution of this 
pressing problem the whole future of Hindu civilization and 
the ultimate verdict of mankind on the British occupation of 
India, emphaticnll) depends It is in this serious and dutiful 
spirit that I have always studied Indian art As I have often 
before said, I regard the arts of India, not only as an admirer 
of them, but as one who has always recognised that m their 
infinite variety and yet living reality , and unmatched beauty, 
they afford a vital, and ubiqmtou«ly powerful rallying point 
for the spiritual revival of the race of Brahmanical Hindus, 
and for the regeneration of ihcir entire sacro-sanct civiliza- 
tions, and that to needlessly destroy the traditional culture 
personality of a great historical race is the worst and most 
odious crime one nation can commit upon another, and an 
unpardonable sm against their common humanity 

To this Mr Eilwin Greenwood, the Principal of the Sir 
Jamsetjee Jeejeebhoy School of Art, rcplieil on the 5th De- 
cember 1896, in the following letter — 

TO THE EDITOR OF THE “BOMBAY GAZETTE” 

Sir, — It must be a very great pleasure to Mr Mliatre and 
his friends to find thathisworkhasrcceivedsuchcntluisi- 
asiic approval from Sir G Birdwood I share this pleasure 
with them, but I wish Sir George had been as accurate in his 
statements as he is generous and sympathetic in his praises 



P4rv»ite as Shsbiw 
thav,uk HvMum. BOMBAY 
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There are two mistakes in matters of fact which it is desir- 
able to correct The first is of very little importance, but it 
IS as well to say that this figure is not what is usually known 
as a "statuette,” nor has Mr Mhatre 'wrought it directly 
from the marble block ” The figure, which is a statue of a 
>oung woman, is nearly five feet high ; and it is m plaster, 
not marble, I^Ir Mhatre at the time he modelled it having 
never handled a chisel The other mistake is very important, 
for Sir George Birdwood’s statement involves the whole 
question of the relation of Europe to India in matters of art, 
as well as the minor one of the value of schools of art m this 
country Sir G Birdwood says, referring directly, and in 
detail, to the artistic and technical qualities of Mhatre's work, 
and not to any matter of sentiment or subject — "If the 
photograph (of the statue) is examined with a powerful hand 
lens, an overwhelming impression is made on you of the 
marvellous refinement of the modulation of its flesh surface, 
and of the precision and exquisite delicacy of the sculptor’s 
touch, both on the flesh and on the draperv surfaces , and in 
this, merely technical skill, as well as in its grace and 
dignity, and harmoniously balanced composition and pose, 
the figure is Greek of* the Greeks This is largely due to 
Mr Mhatre having wrought it directly from the marble block, 
toithoiU any school of nit %nsliiicUon, rel>ing on the sole light 
of his pristine Aryan instincts " 

Now, the words above which I have put in italics will cer- 
tainly convey to any ordinary reader the notion that Mhatre 
IS a person who never received any instruction in a school of 
art, and that the *admirable character of his work is largel> 
due to his relying solely on his pristine Aryan instincts and 
avoiding all contact with a school of art Whether Sir G 
Birdwood meant this or not, I think every one ill agree with 
me that this is the natural meaning of his words, and I am 
therefore bound, in justice to Bombay School of Art in 
genera), and Mr Griftilhs, the late Principal, in particular, to 
St ite that Mhatre Ins been a student of this school since 
1891, and is so at this moment He studied under Mr Grifliths 
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iti our modelling and sculpture class for at least a year, and 
has never had any instruction m art except such as he has 
received here Mhatre’s work is in all technical respects 
purely European, and it is m fact the union of this higher 
technique with Hindu sentiment and sub)ect which has given 
Sir G Birdwood so much pleasure If Mhatre’s sculpture he 
really of “ Greek of the Greeks ” in style, it shows that he has 
been profoundly affected by the ‘ milieu” in which he has 
worked Though very few people know anything about this 
school and museum, we have here what I suppose is the best 
collection of casts of Greek and Grseco-Roman sculpture that 
exists on this side of Suez, and no student can go in or out of 
the place without seeing them I venture to think that no 
study of the sculpture of Elephanta or Walkeshwar would 
have helped Mhatre to model the girl going “To the Temple," 
a statue which, curiously enough, is now placed in the midst 
of our Greek antiques in the school hall, where any one may 
see It who chooses to come here between 7 and S o'clock 
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result so far, I can only hope they may reconsider their 
verdict I may sa> that, in my opinion, Mhatre's work, good 
as It may be, does not rank bi an> means with that of the 
best European sculptors in knowledge and technique, and 
therefore as there IS no one here who can practicallj teach 
him anj thing more in that direction, it is a pity that while 
he IS >oung and capable of fourther training (and no man 
continues for many years capable of this), he should not have 
the best that can be not If there is no other way of his 
getting the money to go to Europe for a few years I should 
of course be very glad to see him employed in work worthy 
of his ability as Sir G Birdwood says, in ideal subjects rather 
than portraiture In the meantime, however, while the grass 
IS growing, the steed is starving In order to help him a 
little, I offered him, only yesterday, a small post as a drawing 
teacher in the School of Art (I am afraid Sir G Birdwood 
and the S E P I A. will not approve — neither indeed do I), 
but I am pleased to say that, to-day, he has declined it Sir 
Birdwood's letter has come like the ram m the Deccan, and 
I trust his eloquent appeal to Mhatre's fellow countrymen 
will induce them to help him 

I do not know whether the Bombay Art Society could do 
anything to help Mhatre, if they could, their name might 
possibly be kept in remembrance for a little time The 
patrons of the Society seem to be anxious to encourage 
representations of heroic ladies in various distressful and 
pathetic situations, who never put m an appearance at the 
exhibitions Would it not be an altogether more satlsfacto^^ 
thing to help this dainty little dame of Mhatre’s to put off her 
frail form of fiy-blown plaster, and appear, as is her due in 
an imperishable body of beautiful white marble, m this way 
she might become a “ joy for ever,” otherwise she can but be 
“ T loiely apparition sent to be a moment's ornament ’ 

Yours, &c , 

E GREENWOOD, Principal, Sir J J School of Art 



H s Majesty King George V 
Far iht Ubruy KsIL Cu ru Coittte AHMEOABAD 
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part. The more serious error into which I fell was in neglect- 
ing to state exactly what Mr. Mhatre’s School of Art 'tainmg 
has been. I will only add that it was inadvertent and wholly 
without prejudice, and that I regret it deeply. As to Mr. 
Mhatre-S future, it was one of the first of living sculptors tn 
this country who strenuously advised me not to have him 
subjected to any European training. But this was under the 
apprehension of this having wrought his statuette in 
But Mr. Mhatre has had no training in the use of the chisel, 
and no experience in the e.xercise of the other technicaiities 
of the scuiptor’s art ; he ought certainty to be sent Europe 
to acquire them at Rome anti Paris, Berlin an on o , s 
1 hope means wiil at once he provided m ^ ' 

being done, and that by the Government supplemented, so ar 
as private support goes by commissions, rather than i>y 
direct pecuniary contributions. 

I will only add that Mr. Greenwood “i®' 

apprehends my views in regard to Schools of Art in India, 
which, however, are sufficiently indicated ^ 

graph of my letter of the 6th November last. They 
and parcel of our administration of India, w ic , .--.ja] 

least is directed to the LonTe of 

political, religious and artistic,-of India, ^ 

India themselves; and while this theory is carried ^.n^^ 
practice by our Schools of Art, as it pre-emi .. ‘ 

JeyporO and in some measure at Lahore. I am 

loyiil an advocate of Schools of Art as of any other depart 

ment of our administration in India. 

But 1 will not argue this point to-day, and 
knowledge the extreme courtesy with which 
has corrected the uniiappy inaccuracies o mj 
on Mr. Mhatre’s beautiful and charming work To the 
Temple" which I am nnfeigncdly glad to crtt 
traininc of the Bombay School of Art. 

Yours, &.C , 

GEORGE BIRDWOOD. 


Ik'CiViher ISlh, 
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€th Duarkanath Tagore's Lave JcrasnvLo^ 
Catcultu, 12lh Jttne 1800 

DEAR Sir — T he pliolo of jour work cnlitlcil " To the 
Temple," wlijch nppcarcil rn The Jonrvnl of Ivdian Art avd 
Indwlrg for January l8gS, lias given us the greatest pleasure 
It IS a source of no small gratification anil pride to us to find 
a fellow-countryman of ours winning laurels in the hitherto 
much-neglected fields of art We wish you every success, 
and hope that your cause will he taken up b> the people of 
Bombay, so as to enable >ou to prosecute >our art studies in 
Europe 

Yours faillifullj, 

GAGONENDRA NATH TAGORE 
G K Mhatre, Esq., Lombay 


(lltlract/rom the Uevgaltee Monthly Magazine " Jiharati " 

o/ ms ) 

"TO THc Temple" 

Wnlten on seeing the statue, entitled " To the Temple," 
sculptured by Mr G K Mhatre. 

Goddess Fair I (Laksmi) Enchantress of the Hindu 
hearti Mutcl Masterpiece! Ideal Beauty 1 Thou wast a 
phanton of light in mental region But oh, celcstiil 
being 1 (Immortal work) Benefactress of the countrj ! 
Daughter of Imagination, thou hast now’ been embodied 
into form Now in this auspicious moment, how gloriouslj 
shines the lovely appearance penetrating the deep d irk- 
ness by the aid of tlie bright light shed by Mhatre’s merit 
*1-0 \Vfi: wVi '<7* 7,"in7itn.‘iTa‘S-s, 'ivVrtJA'i 

absorbed in the thought of worshipping the deity, milil 
in apyiearance, profound in devotion, and feet crimson 
like tlie rising sun, thou seemest to whisper hope in our 
despondent mind Verily thou art a sublime specimen of 
Indian Art — the dawn of oriental iiope! May we 
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hereafter see, Oh Artist 1 such ideal female forms 
wendms their way to the temple m all sacred cities of 
India 

(Ettraa fiom " T/.. Tmes of Iniw" January SM 1 S 90 ) 
The School of Art Bombay 
The course of study .s thorough m all .ts 
fact that the Bombay School of Art 
the hand of one of its students, the most 
was ever modelled in India, offers conclusive 
favour of the system of instruct, on 

an Indian girl going “ To the Temple sa ^ types of 

hide surrounded by all the u ell-known classic yp 
statuary, and holds its own among them. 

. Bombay Castle 

Educational Department jggg 

Letter from th^otector of Public Instruction, No 2078 

dated the 3rd July 1899 from the 

‘ I have the honour to fonvard a copy of a letl ^ 

Acting Principal, Sir Jamsetji J J 
• Scw8» of ^cch Jane 1399 of Art. Bombay, together witn 

two sets of photographs of the Scho^ol of Arf I 

which IS the work of a young studen o Excellency 

have the honour to request that you wd “ *■ 

the Governor to graciously accept one se allow the 

and also that this Government may be 

other set to be submitted to the Government offadia 

gracious acceptance of His „as made 

2 I may point out that full nrien mu ^ I appended to 

in this office No 3850 of Scpteinber 4 f January 1898 

that lettera copy of the Journal of Indian 'or Jan n y 9 _ 

m which the statue is fully described ^ that 

unnecessary to say more on t as of the highest 

all who have seen this work of hitherto no 

merit, and that it is a matter fo' 6'=“' marble ” 
funds or facilities exist for repoducmg t 
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RrsoLUTION' — His Excellency Ihe Governor has much 
pleasure in acceptinR ihe photoRruphs of Mr G K Mhalre’s 
statue >shich reflects the Rreatest cretht on the traininR Ruen 
in the School of Art ami nfTords an example of the influence 
of Western traininR judiciously applied to Oriental Art 
3 The second set of photORraplis should be foruarded to 
the Government of Intlia v-ith a rcr|ticst that His Exctllencj 
the Viceroy may he moved to accept them. 

R. U. STEWART, 

ActinR Secretary to Government 
To 

The Director of Public Instruction, 

The Private Secretary to His Excellencj the Governor, 
The Political Department of the Secretariat, 

The Government of India ( by letter ) 

Sir J J School of Art, 
Bombay, 24th Jul> 1899 
No. 381 of 1899 

Copy forwarded for information to Mr. Mhatrc 

JOHN WALLACE, 

Acting Principal 

A letter from Jim Ilxcdlevcy the GoveriiO'r of Dovibay, 
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The Educational Review 
November 1899 

sta?ue of the photographs of the 

^a ue To the Temple” ,n the Kayastha Saraachar for 

‘'■‘= of 

EraIhl:Z^r m" Ml? eood reprochictions of photo- 

ih ^ ‘‘ To the Temple ” 

of ?re = 1 1"^“''®''®"''’"'““'"''''' °"'y photographs 

W “"derst-and how he 

instead of supposing the statue to be of marble 

H ece of w I o-rselves, we are amazed at 


Indian Magazine and Review, 
London, December 1899 
Artistic experiences on the Continent and ,n England 
®y“Sasi Kumar Hesh 
Speech by Sir George Birdwood, 

as President 

w,uc?z„’'rH';:::hisTi::e".r;e:em T'X ~ - 

that they can achieve the highest prrficiLc; In 
sciences and social accomplishments of the West at least in 

stsTvine" nnui.r T„ I, . they possess 

laying pouer In physicnl research we hive hid Dr 
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his reaching Bombay, to look 
possible, secure him such a 
and benefactor as he himself 
Bahadur. 


\ip and encourage him, and, if 
great-hearted and pious patron 
has found in Maharaja Acharya 


The. Kaya^iha Saviachar, 
Allahahad, October & November, 1899, 

“ TO THE TEMPLE.” 

Among the censes that have prevented the 
religion from understanding the principles of another A 
Fazl in his Ain-i Akbari mentions the following ; 

(I) Difference of language, which prevents 
comprehending the meaning of one “^2 °he 

strife. (2) Remoteness of situation, which 
learned of one country from 
of the other countries. Even when they 
to exchange their views for want of ‘"'fP'®'" ' . ^ 
subjection of mankind to their corporea se , them- 

that they wiil not allow anything to exist which 

seives have not felt ; and are so governed by prejudice mat 

they will not listen to the relation of .anything for’mere 

though it should be told as a fabl ,„hich induces 

amusement.” ( 4 ) " The indolence of 

them to prefer the little they actual y posse ^ inclines 

of increasing it by the fatigues of “n™erce,^wh.ch .ucj.^_^^ 
them to adopt ease and reject labour. 

required in searching after knowledge. (5) .„ithout 

imitation which people of all Jc ‘ived 

asking why or wherefore. Whatever ^'’eon- 

from their father, tutor acquaintance or "= 8 I 

aider as the rule of conduct of infidel. 

Stamp those who differ from them ^ . . k’ rv»rv 

Now, these causes not only give ""J' mutual 

and intolerance, '=“‘ P‘n-Pn‘“n*' ,he ancient Greeks 

jealousies among nations. Hence we 
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calling all non Greeks barbarnns, Jews despiring others as 
Gentiles, Mussulmans looking down upon others as Kafirs, 
Hindu Aryans calling aliens Alleehdihas and Yavanas and all 
white races looking down upon other races with supreme 
contempt Commerce and the art of printing have dispelled 
many jealousies and been the cause of many wars , as for 
example, the English jealousy of Germany due to the “ Made 
in Germany” scare, and the wars in the sixteenth and 
seventeenth centuries and even Hter for the possession of 
the sea-route to India and of the Indian market The news- 
paper press also must be held responsible for fomenting 
many national quarrels But on the whole commerce and the 
art of printing have dispelled more national prejudices and 
jealousies than they have created Nor must we omit to 
mention railways and steamers among the agencies which 
have tended to produce the same effect 

It does not require much observation to perceive that jea- 
lousies and prejudices exist not only among the provinces 
and districts of the same country Take, for instance an> 
two provinces or races of India, arid >ou are sure to find 
much mutual jealousy, distrust and prejudice Coming doun 
to districts of same province, wc find, for instance, m 
Bengal, the people of Calcutta and its neighbourhood con- 
temptuously speaking of the people of Dacca Bavgils 
What is the remedy ? Evidently a deeper and wider know- 
ledge of our neighbours and the charity which that knou- 
leclge IS sure to breed One of the most effective means of 
knowing a nation is to know literature In Europe there 
are more people knowing languages other than their own 
mother tongues than in India Europeans, or to speak of a 
particuHr nation, Englishmen, hive translated the best books 
in other languages into their own Hence they are in a 
better position to understand other people than the people of 
Indii Not to speak of those of other countries, we do not 
know the literature and people of our neighbouring provinces 
How nian> men arc there m India who know the principal 
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1 thp countn ? We do not care to road even the 

Another nteann of hnow.n« ^ art! 

requires much culture to sa> “ ^ ,y of a statue, a 
But ei en a savage may be struck with the bea y 

budding or a picture. In tb.s HeL, as\ 

o\er literature. It appeals eve should welcome 

factor silently making for natioma , 

a revival of artistic activity in n la . perhaps other- 

than, a revival of literarj activity. an'artist'<i revival 

wise insignificant, show that pro a y ‘ Indians 

IS approaching One is the increasing ^ \„o,her 

for illustrated newspapers, "'‘•easme • of Rap 

IS the popularity and extensive u ^porcely known in 

Ravi Varma Five years ago y ^ Bengali 

Northern India As far as we . • ^orth first pointed 

magazine named Sadkana that Ravi Varnn 

out the merits of these pictures • ^ j^rntators or 

does not le. seem to have >■»« =-W .„he pro- 

rivals The third fact that we wi f .he statue which 

diiction by Mr G K. Mhatre of the world 

forms the subject of this article praised at the time 

more than two years ago It wa George Birdwood 

by several European critics me u m George by 

Much ridicule, however, was heape ^ statue, the 

some persons, for having mistaken i p^ns In justice to 
material actually used being P oooortunity to see 

Sir George it must be said that he bar holographs of it 

the statue itself, but could see ^ .ndmire aud 

sent to him in England, which misled him 



21 


vernaculars of the country ? We do not care to read even the 
translations of some vernacular books which Englishmen 
have made No wonder there should be so much provincial 
jealousy, distrust and prejudice Happily, things are taking 
a turn for the better Many educated Indians have begun to 
study other Indian vern^ciihrs than their own 

Another means of knowing a people is to know its art It 
requires much culture to say why one admires a work of art. 
But even a savage may be struck with the beauty of a statue, a 
budding or a picture In this respect art enjoys an advantage 
over literature. It appeals even to the illiterate Hence, as a 
factor Silently making for national unity, we should welcome 
a revival of artistic activity in India as much as, if not more 
than, a revival of literary activilj A few facts, perhaps other- 
wise insignificant, show that probably such an artistic revival 
18 approaching One is the increasing liking among Indians 
for illustrated newspapers, magazines and books Another 
IS the popularity and extensive use of the pictures of Raja 
Ravi Varma Fne years ago they were scarcely known in 
Northern India As far as we are aware it tvas a Bengali 
magazine named Sadkana which in the north first pointed 
out the merits of these pictures It is a pity that Ravi Varma 
does not yet seem to have had any intelligent imitators or 
rivals The third fact that we wish to mention is the pro- 
duction by Mr G K Mhatre of Bombay of the statue which 
forms the subject of this article It was given to the world 
more than two years ago It was highly praised at the time 
bj several European critics including Sir George Birduood 
Much ridicule, however, was heaped upon Sir George by 
some persons, for having mistaken it for a marble statue, the 
material actually used being plaster of Pans In justice to 
Sir George it must be said that he had no opportunity to see 
the statue itself, but could see only some photographs of it 
sent to him in England which misled him We arlmire and 
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vermcuhrs of the countrj ? We do not cTre to read even the 
translations of some vernacular books which Englishmen 
have made No wonder there should be so much provincial 
jealousy, distrust and prejudice Happily, things are taking 
a turn for the better Miny educated Indians have begun to 
study other Indian vernaculars than their own 

Another means of knowing a people is to know its art It 
requires much culture to say why one admires a work of art. 
But even a savage may he struck with the beauty of a statue, a 
budding or a picture In this respect art enjoys an advantage 
over literature. It appeals even to the illiterate Hence, as a 
factor Silently making for national unity, we should welcome 
a revival of artistic activity in India as much as, if not more 
than, a revival of literary activitj A few facts, perhaps other- 
wise insignificant, show that probably such an artistic revival 
18 approaching One is the increasing liking among Indians 
for illustrated newspapers, magazines and books Another 
IS the popularity and extensive use of the pictures of Raja 
Ravi Varma Five years ago they were scarcely known m 
Northern India As far as we are aware it was a Bengali 
magazine named Sad/totua which m the north first pointed 
out the merits of these pictures It is a pity that Ravi Varma 
does not yet seem to have had any intelligent imitators or 
rivals The third fact that we wish to mention is the pro- 
duction by Mr G K Mhatre of Bombay of the statue which 
forms the subject of this article It was given to the world 
more than two years ago It was highly praised at the time 
by several European critics including Sir George Birdwood 
Much ridicule, however, was heaped upon Sir George b> 
some persons, for having mistaken it for a marble statue, the 
material actually used being plaster of Pans In justice to 
Sir George it must be said that he had no opportunit> to see 
the statue itself, but could see only some photographs of it 
sent to him in England, which misled him We admire and 
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appreciate Mr. Mhatre’s work, but not more for its actual 
merit, than for its promise When the statue was placed before 
the public, it at once came to be talked of and appreciated 
in different provinces of India Had Mr Mhatre written a 
book m Marathi, which is his mother tongue, it would have 
been appreciated only by Marathas, at least for years to 
come, even if it had possessed great merit. But we who do not 
know Marathi and others like us can admire and appreciate 
Ins statue, and be chastened and elevated by it. This 
exemphes the advantage that art has over literature, which 
we have spoken of above 

A thing of beauty IS a joy for ever, and not simply that. 
It raises us out of our baser selves and ennobles our natures 
Thus It IS an object of abiding interest. It is for this reason 
that with our present number we present our readers with 
two views of Mr Mhatre’s statue It represents a Hindu 
(Maratha) girl going to the temple to worship, with her 
simple offerings to the God in her hands The figure has a 
lithe and airy grace and the face a spiritual and quiet charm 
all Its own 

In November last year the present writer received a letter 
from Mr. Ganpat Kashinath Mhatre in reply to one written to 
him From that letter we call a few particulars regarding 
his career He belongs to theSomownsi Kshatnya Pathare 
community and is the fourth son of his parents He is at 
present 23 years old. After acquiring a knowledge of his 
vernacular, which is Marathi, he read English up to the fifth 
standard , but having a strong inclination to become an artist, 
he left his literary studies and joined the Sir Jamsetjefe 
Jeejeebhoy School of Arts, Bombay There he passed all the 
examinations successfully and obtained several certificates 
of honour and the Mayo Silver Medal He subsequently 
exhibited several statuary works in the Bombay Fine Arts 
Exhibition and won several Silver Medals 

Under British rule the upper classes are gradually losing this 
disinclination to physical exertion That men of the upper 
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classes like Ravi Varnia and Mhatre 
of the fine arts, is a sign that better 
upon the world of Indian Art 


are taking to the pursuit 
days are about to dawn 


Piadeep Vol II No 1 
Paush ISOS 

Et en if we try to criticise this work “ To the Temple we 
will not be able to do it properly In the first instance to bring 
before our mind’s eye a figure like this perfect m all ds l-^e^ 
aments is not an easy task. To give ‘"■‘"'“'‘‘ tom to this con 
ception IS still more difficult we must present it in J 

not leaving the most insignificant detail, not ^ 

nails, hair on the neck, the folding of Sttn^n s or he posu o 
of every finger viewed at from position of 

be complete Then the colthing, posture, J 

the hair everything must combine to make a P 
Only a true artist knows how to give ri PmP® P 

wholebody, placing the feet, the ban s an Mhatre s 

harmony with each other. , „„ p.ianigandha 

work in complete concord It is like a f " ^ sending forth 

flowersl.ghtly moving on the up-l.fted 

Its sweet of fragrance to the starry heavens during 

of night. 


Prauasee Vul T 4 
Shravan 1S08. 

■'Mr Mhatre sent 

few" Srnoiirlrmentmned and was “J™"" 

medal In this issue we give a Ph”® “ anyof the English or 
assured that this has not yet appeared in any o 
Bengal, publications 

The renowned Professor Mr . * -horatory a hall 

spacious premises of h.s Techno-Chem cal Laferato y 

for Mr Mhatre’s studio in order to enable him to pro 
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art studies and has been encouraging him in every respect 
We have no power either to depict or to give even a passing 
idea to our readers of the beauty, majesty and sublimity of this 
admirable piece of fine art Every one can imagine how very 
difficult It IS to produce a beautiful piece of art for beauty can 
be easily conceived but not so easilj reproduced We cannot 
even call to mind in exact proportion and details a beautiful 
face which we are accustomed to see for a long time. It is 
very difficult to picture before our mind’s eye the faces of 
persons who we extremely love. How difficult then it must 
e to conceive in mind beauty incarnate. Mr Mhatre has not 
only done this but has actually chiselled out beauty in its 
detail in his statue of Saraswatee which is resting on a 
peacock Ravi Varma’s Saraswatee is also shown in the same 
lashion Perhaps the Deccanees believe that Saraswatee rides 
peacock 


The T') i6wnc, 

Lahore, Thursday, 31st May 1900 
Mr Mhatre, a Hindu youth, will one day earn a great 
name for himself and his country in the matter of arts. Mr 
Mhatre, though even now quite a boy, was attending the 
ombay School of Art so long ago ns 1891 In 1895 lie 
obtained the Bomboy Art Society’s medals for sculpture, and 
in 1896 he got two medals, one the Victoria medal for sculp 
lure, and the other the Mayo medal for painting Since 1895 
Mr Mhatre has been exhibiting paintings and models in 
sculpture at the Bombay Art Society’s Exhibition, and many 
of his exhibits have won commendation certificates and 
prizes But the best work of Ins that has made him famous 
was yet to come In 1896 Mr Mhatre prepared a statue in 
plaster of Pans It was named ‘ To the Temple, ’ and it 
beautifully realized the idea of a Hindu woman going to the 
temple with flowers and other materials of worship The 
statue conquered the heart of every one that saw it, and 
numberless were the tributes of praise that were showered 
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upon It The Times nf India certified it to be the work of 

a Remus which demonstrated the P'’''®'’’!*"'' ° ^ ‘s° 5 *oi 

com, UR out of Nazareth " The Principal of the Art School 

at once certified Mr. Mhatre to be a gifted man in his race 

Ranh Rav. Varma certified that Mr Mhatre’s statue was 

“the most beautiful production of the 

seen by a native ” Both the Governor of Bombaj and h 

Viceroy were graciously pleased to 

statue, and the Viceroy in ‘ 

that a student of the ^“ ^hl Director of Public 

produced SO beautiful a piece of wor 

instruction intimated to Government that “ ' “ 

seen that work of art regarded it as of 

Last hut not least the great Indian Art nut f 

vvemean Sir George Birdvvood, was so 

the work that he seemed to be it is con- 

sense of appreciation adequately 

sideredtlie best piece of/'" P’"^ ’ Mha," langtiish- 

Indiaoflate. The pity of ,t all is th.at hh Mhatre 

mg m obscurity for want of s»PPor his 

proceeding to Europe, and p°"’P ® land of Ins 

native genius has inspired hun t ‘ ) ^5 for work in 

birth Mr Mhatre is, we are ft «..ng orders 

art off and on but the stream of native I ^ 

been so long empty mg itself into n^ P 

spirccvenafewdropstononri > , po,„, to be 

winch has shewn Itself in Mr it ^msion e\er\ now 

noted by the men, or, al-vv alias who luavc occasion 

and then to put their favorites in marble 

JVic 3 'iim's of lodui 

Jam, in 14th WOI 

riic Governor at the Sir J J % ]j yl 

&(, act /, um the s,K-ch of Ucil I. B 

Mr. Mhatre, an old student of .he Modelling class was also 
awarded an honourable mentioa for Ins star. 
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consider a ver> hiph distinction in one so young, for Mr 
jMhatre’s work was exhibited among, and was criticised in 
comparison with, the works of the greatest modern sculptors 
of Europe and America Had a statue been shown in the 
Indian section I am convinced that the jury must have given 
him the highest award in their power, for no similar work 
sent from India was on the same plane of achie\ement 

The Governor at J J School of Art 
EUract f)om the " Indian Spectator " 

Dated, January 20th 1901 

But It would be idle and unmanly lamenting over the past 
Accepting the situation, and recognizing the new factors 
which modern science has called into being, it is our duty to 
adapt and mould ourselves to them, if we were to hope for the 
regeneration of the countrj That the average Indian Ins a 
remarkable capacity for artistic development is evidenced 
by the success achieved b> institutions like the Sir J J 
School of Art One of its most notable products in the 
higher branches of art is Mr. Mhatre, a young Hindu, who«e 
statue “Saraswatee" which could bear comparison with 
the works of some of the greatest modern sculptors of Europe 
and America, has obtained an honourable mention at the 
world’s exposition which is no small achievement for 
Mr Mhatre to have gained, may be taken as an earnest of 
tlic distinction that, with riper studv and greater experience, 
w ill be Ins own. 

Magazine of Art 
October igoi. 

LONDON 

\Vc illustrate on this page one of tiie latest works of the 
>oung Hindu sculptor, Mr G K Mhatre, to whom we drew 

attention in the Magazine of Art for April 1897 Flic figure 
g lined a medal for the artist at the Pans Exhibition last 
> ear 
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ExUacl f,om ■' Indian Art at Ddln 1003" h,j S,. G.or,;c 
Watt, KI,GIE.,SIB.,Oir.cle 
A varied collection of plaster liRures. the work of the Schools 
to he fo„nd d.stnh..ted 

these perhaps none has been “ received his earl> 

Mr G K Mhatre of Bombay This art|^ 

training at the Sir Jamsetjee sculptor m a studio in 

IS now working as a profes i exhibits 

Bombay on the most approved 'jj ^ h representing 

were two in number, both statues f 5 ‘’"’flgsre entitled 
■ Parvatee as Shebaree ” and “ the more 

“To the Temple" The latter. ‘V’" ,,elore, being 

natural of the two, has come into pr Exhibition of 

exhibited in the Sculpture *e P^_r^ 

1900 It depicts a very Sracefiil • B ^,jeotions 

clinging draperies, incense in ’’h" • 8 rather 

Varvatce is a somewhat similar cone P , ,„,is In both 

more of Pans than 

however, the drapery and g _r,ni,ratiilated on having 
considered and Mr Mhatre is to 1 ^= 
produced these very conscientious stu 


Gwernydcl, 


Newton 

North Wales 
mh Deamhsr, ISO.'! 


Ml Dear Mhatre, delighted vv ith 

1 was very pleased to receive good enough .0 

the photograph of the statue w 1 rra) am 

send me. 1 think the latter ts adm^bte, _ 

doesjou great credit My a v assistance of the 

like It out of sour imagination vvi You nias repU 

bcatifiil models > oil have living ar ^ you are 

that this is very good advice u j^ad in this conn ry 

h-wing the snme experience t la 



28 


less til in n Imnclrecl yejirs ago. The wealthy people who 
could afford to buy their works were not sufficiently educated 
to appreciate them — and they were many of them on the 
border of starvation, and yet now the works of these very men 
are fetching thousands of pounds in the market This will be 
the case with your works When your wealthy people are 
sufficiently educated to appreciate the beauties that are in 
your works there will be a demand for them — and I hope this 
may happen in your hfe-timc and not after you arc gone, so 
that you yourselves may derive some benefit from jour labour 
So have a stout heart and fight on — your rew ird will come 
Yours very Sincerelj , 

JOHN GRIFFITHS 


Fumth ' <tnd ]i^omon of Indid” January 1905 
Art in tlie Bombay Presidencj 
Among tlie countless temples of India with their swarms of 
decor.itive figures the traveller may search in v.iin for a single 
human or other form that is true to nature It is possible that 
the early Indian artists drew tlieir inspiration direct from 
beast, plant and bird, but all trace of their work has vanislied 
and what remains arc copies of copies which, while they maj 
retain something of tlie destre<l expression, arc without all 
true proportion Popular taste has so grown to this style of 
work that tlie lo\e of griphic truth seems almost dead fins 
ma\ be observed in representation of the peacock all over 
Indi i The lad grows out of the end of the bird instead of 
rising from the middle of his hack A cli inge wis intro- 
duced when schools of art were established in India, Inil 
popiil ir taste dies hard and perverteti idcis regirdiiig the 
jirescniaiion of the human figure persist in a countrj tint is 
favoured in an unusual degree with fine t> pcs of the hum in 
race 

Among Indian stmlents who have won distinction 111 the 
Schools of Art established by Government, Mr Ganpat 



H ! M Queen V 
AHHEDA.BAO 



29 


Kashmath Mhatre has shown unusual ability in modelling and 
statuary. Entering Sir J J. School of Art in 189. he won in 

1895 the Bombay Art Society’s medal for sculpture I" 

he obtained the Victoria medal for sculpture and the Mayo 
medal for painting The above figure in plaster of Pans 
represents a Hindu girl going to worship at the temple and 
bearing offerings The beauty and grace of this ‘Y" 

tracted immediate attention among art critics, who confidently 
predicted a successful career to a youth who, ‘'’“f 'f’ 

could produce such a work. “To the Temple '''• 
the Durbar at Delhi, there it won a gold ^ f 

property of the School of Art, Bombay Mr i 1. 
work of importance was a statue of Saraswatee, 
of JIusic, which obtained for him an honorable 
loma and a bronze medal at the Pans Exhibition , 

work IS portrait busts, but about a year “SO he obtained 
commission to execute a statue of the hte Queen V.c'ona fo 
the C.tj of Ahmedabad Th.s work serves as our firs ^.Uus^ 
tration. The clay model is almost of '^he 

a conspicuous place at present in the Ar 
Bombay Exhibition 


Frovi “ The Times of IndtaF Sth Janiiary 1910 
AHMEDABAD CEREMONY. 

Queen’s Statue Unveiled. 

The ceremony of unve.line the late 
was performed on Friday, at Ahmedabad by t o o ^ 

Mr Barrow, before a large concourse of European and 
Indian ladies and gentlemen. A mandap nolice 

Victoria Gardens was decorated with flags an 

band was present 

The following description of the statue will be of toterest^ 
The work has been executed by Mr. G K Mhatre, t^^ 


known sculptor of Bombay Mr Mha.re,.t.sin.ere.ing.o 


note, received his early training as an 
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School of Art and it was in 1896 that the youthful student 
first gained the notice of the public by a beautifully executed 
statue of an Indian girl goingto temple The best authorities 
recognised the genius of which this work was the outcome 
and from that time forward the sculptor achieved many 
marble successes among his works being a statue which was 
awarded a medal at the Pans Exposition The statue of 
Queen Victoria is the most important task to which Mr 
Mhatre has set his hand This is one of the finest pieces of 
Sculpture ever executed in India Many people probably will 
remember having seen the plaster cast of it which was exhi- 
bited in the great Exhibition on the oval at Bombay, a few 
years ago. 

At present H. H the Maharaja Scindia has given his pat- 
ronage to Mr, Mhatre by giving him some works of statues 
of his ancestors 

The late Queen Empress is represented seated in a chair 
of state, wearing her crown and royal robes and holding a 
sceptre and globe in her hands The height of the figure is 
over seven feet and it has been splendidly sculptured in the 
famous white carrara marble Mr Mhatre has undoubtedly 
succeeded in carving an extraordinarily good likeness of the 
late Queen Empress, in which her Majesty’s serene noble 
dignity IS faithfully portraited The details of the statue, 
notably the intricate carving of the sceptre and the embroi- 
dery of the royal robes, are beautifully carried out The 
canopy and also the high back of the chair of state, which 
show behind the figure, have been executed in cold-blue 
Indian marble 


Extract from the *' Ttmes of Ind%a.'* Slh Aj)rxl 1913 
STATUE OF MR JUSTICE RANADE IN BOMBAY 

The above is a reproduction of a photograph of the statue 
of the late Mr. Justice Ranade, Bombay High Court Judge, 
eminent social reformer, and educationist, which has been 




The late Justice M Ranade. 
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laced on the north-eastern comer of the Cooperage and is to 
|e unveiled on Wednesday by the Hon. Mr. C. H. A Hill, 
dr. Ranade died in 1900, and his friends and admirers have 
bng been anxious that h»s memory should be perpetuated, 
Sut there have been numerous difRculties to be contended 
cvith. 

I The statue is seven feet in height, and is mounted on a six- 
foot pedestal It is the work of Mr. G K. Mhatre, the well- 
known Bombay sculptor, Mr Mhatre has been considerably 
handicapped by the fact that there was only one photograph 
of the late Mr Ramde, who had a strong dislike for the 
camera, but those who knew him declare that the likeness is 
extraordinarily good Mr Ranade is shown standing m a 
'characteristic attitude He is wearing his judicial robes and 
IS carrying in his right hand a legal scroll, and the repro- 
duction is so faithful that e\en the defect which Mr Ramde 
had in the right eye, is clearly shown Mr Mhatre found the 
folds of the robes presented special difficulties, and he had to 
place a cushion m marble at the back as a support 
The arrangements for the raising of subscriptions and the 
erection of the statue have been earned out by a committee 
which had the Chief Justice (Sir Lawrence Jenkins) as the 
president, and Mr Narottam Morarji Gociildns as Secret.'iry 


The “Bombay Chronicle.” 

Dated, 19th February 1914 

The current number of the " Navajug ” keeps up the high 
level of interest and scholarship displayed by its previous 
issues Special attention may, however, be drawn to the 
article on “Mr. Mhatre and his art,” wherein we have an 
interesting illustrated character-sketch of this premier Inchm 
sculptor, whose statues of Queen Victoria and Mr Justice 
Ranade and other works of a like nature have won for him 
high appreciation even at the hands of European critics 
Mr Mlntre’s work is an example of wlnt Indian genius 
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of Europe Ever) thing in the statues appears to be natural, 
graceful and attractive It is difficuh to touch any of them 
on any part without spoiling its good effect Mr Mhitre 
must be endowed w ith a very vivid and prolific imagination 
and with rare artistic talents, to produce the works he has 
executed We offer him our hearty congratulations on his 
unique success in the domain of art and appeal to the public 
to vouchsafe into him the support and patronage he so richl) 
deserves. We are glad to note that our premier citizen the 
Hon’ble Sir Chinubhai Bart, has been pleased to extend his 
patronage to this premier sculptor of Incin 


Th<s “ Indxt Putkash.” 

Bimhay, ISth April 1914 
Mr G K Mhatre’s Art 

We are pleased to acknowledge the present of a copj of a 
nice attractive book-let, containing well-executed representa- 
tions of thehighlj creditable statuary and other works of art, 
produced by the clusci of that talented Indian artist— Mr G 
K Mhatre, whose fame is now well-established both for 
originahtj of conception and neatness of execution The 
book-let contains the lesiimonnls Mr. Mhatre has obtained 
These aie weighty. Still more significant however are the 
representations which give to the book-let something of the 
character of a picture album Mr Mhatre’s “after worship ’’ 
seems a painting of high merit, so the hte Maharaj i of 
’\Ijsore, and Ranade and Morarji Gokuldas We hope 
Indian Princes and Chiefs will cheeringJy patronize Mr 
Mhatre and enable him to develop still further his high 
talents 


“ Kai anatuk ” 
BttVffitloir, S9th A2^ril J0J4. 

If Dr Rabindranath and Miss Torn Dutt Inve risen to 
distinction as repre'sentauves of the real Indnn renaissance 
m the realms of poclrj and song, Babu Abanindra Nath of 
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Bengal and Mr G I-C Mhntrc of Bombay Iiave attuned no 
small success as interpretors of our national ideals and 
aspirations m marble and on canvass Mr Alhatrc lias sent 
us a small volume containing reproductions of the statues 
and paintings prepared with his own chisel and brush , and 
v\e can not express our opinion of them better tli.in by 
quoting what a critic of Sir George Birdwood’ s position has 
said He observes “Every time I look, on the photograph of 
Mr. Mhatre's statuette, (“To the Temple ”) I derive from its 
contemplation an ever-hcighlencd delight 
I indeed doubt if any living English sculptor could produce 
a work in which the refining and elevating inspirations of 
the artist and the sleights of technical dexterities would give 
so unaffected an expression of truth to mturc ns we find in 
young Mhatre’s so to sa> Diploma piece ’’ Among the other 
notable productions of Mr Mhntrc are an excellent and life- 
like marble statue of Mr M G Rannde and a thoroughly true 
and graceful bust of H H Sn Chamarnjendra Wodeyar 
which IS such a brilliant and noble contrast to the supposed 
likeness of our late sovereign placed in the Lal-Bagh 


“ Indian PiUrxol " 
Madias, 2Ut Apitl 1914 
A GREAT INDIAN SCULPTOR. 

Ml Mfiatre of Bombay 

India has m Mr Mhatre a sculptor of no mean fame H.s 
Stiitlio in Bombay is already a place of importance to the 
sight-swr His beautiful work, “ To the Temple,” represen- 
ting a Hindu woman going to the temple at once laid at his 

feet, as It u ere, a generous and admiring Europe as well as 

India It was the opening of a new world to the West 
Any wealthy native gentleman or prince who takes an 
interest ,n the Fine Arts, should fee! both pride and pleasure 
in encouraging so gifted a member of his own race ” That 
is what, nearly twenty years ago, Mr Greenwood, Principal 
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of the Bombay School of Arts wrote of young Mr. Mhatre 
Since then he has added many a laurel to his brow. Appre- 
ciation of I\Ir Mhatre, as iisttal, has more generously flown 
from Europeans than from Indians. 

*' I have no doubt,” wrote the late Mr Ravi Varma, "if he 
persists, he will secure for himself a great name ” Mr Jlhatre 
has persisted, and to-day he is the greatest sculptor in India 
and one who is looked upon with admiration and regard 
by the civilised uorld Sir G Birdwood found in the work 
“ To the temple ” the shadow of a great genius and poured 
out his heart in praise of the young man. Mr John Gnfliths 
wrote to Mr Mhatre'in 1913 that he ought "to evolve more 
like it out of jour imagination with the assistance of the 
beautiful models 50U have living around >ou You may 
reply that this is \ery good advice, but it does not pay You 
are having the same experience that artists had in this 
country less than a hundred years ago The wealthy people 
who could afford to buy their works were not sufficiently 
educated to appreciate them — and they were, many of them, 
on the border of starvation, and yet now the works of these 
very men are fetching thousands of pounds in the market. 
This will be the case with your works When your wealthy 
people are sufficiently educated to appreciate the beauties 
that are in your works there will be a demand for them — and 
I hope this may happen in your life-time and not after you 
are gon^, so that you yourselves may derive some benefit 
from your labour So, have a stout heart and fight on — your 
reward will come ” 

The Reward 

Mr Mhatre had a stout heart, and the wealthy who hid a 
sense of beauty flocked 10 him as the list of works prepared 
by Mr Mhatre and the works in hand will show 

With a Rabindranath Tagore as a poet, with Ravi Varma 
who his written his name deep down m the mind of the 
world and with Mhatre, who will deny that India is making 
rapid marches to its place m the world 
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'* The Monlhly Review,” 
Tnviindram, April 1914 

Mr. G. K Mhatre, the Indian Artist 

We h^ve received from G K Mhatre, the Indian Artist of 
Bombay an .album of photo-pnnts of the famoii s-statues 
executed by Mr. Mh.itrc Among the chief works of Mr 
Mhatre are the statues of Mahndji Scindia, the founder of the 
Scindia Dynastj , His Highness the late Maharajah of 
Mysore, His Majestj King George V , LordSjdcham Sivaji 
and Her Majesty Queen Victoiia. Mr Mhatre has won a 
good many medals and prizes at the various Indiin and 
Foreign exhibitions and owns besides testimonials from a 
few of the gifted Artists, of Europe Mr Mhatre undoubtedly 
possesses a remarkable genius for creation in sculpture and 
justly deserves the name, ‘ the Prince of Indian Artists ’ 


"Indian Daily Tdegiaph" 
Lxichxow 26th April 1914 
Mr. G K Mhatre, who deservedly holds the title of the 
premier Indian scidptor, sends us a book containing the 
testimonials received by him during an artistic career of 
over eighteen jears It was in I8g6 that Mr Mhatre, then a 
youth of sixteen, undergoing tr.iining at the Bombay School 
of Art, produced a very beautiful figure in plaster of a Hindu 
girl going to worship at the temple and bearing offerings 
To the Temple ” was at once applauded as a work of 
pnius. Sir George Birdwood, for example, referring to it as 
Greek of the Greeks in style’ A photograph of this 
beautiful piece of work published in Mr Mhatre’s book 
leaves the impression that the critics of that day did not rate 
It too highly Mr Mhatre, however was not spoilt bj the 
lavish praise bestowed upon him He has gone on produc- 
ing good work, his masterpieces probably being the statue of 
the late Mr Justice Ranade which now occupies a position 
near the High Court of Bombay and the statue of Queen 



Victoria, \Mth canopy, for the city of Ahmechbad He has 
been awarded numerous gold medals, including an award at 
the Pans Exposition. In the past he has been content to work 
chiefly for a few Indian Princes He now tells us that he 
has determined to make a wider appeal for public recogni- 
tion, and we have no doubt that from his art studio in 
Bombay work will go out which wdl fully satisfy his patrons 
and add fresh laurels to bis already great reputation as a 
sculptor of marvellous talent 

Tka “ Observei 
Jjiihoic, 2nd May 1014 
AN Indian Sculptor. 

Judging from the testimonials that we have received in 
book form, we can safely say tint Mr, G K Mhatrc takes 
deservedly the first place among the ranks of Indian Sculp- 
tors of to-day Mr l\Ihatre has been a votary of the Goddess 
of Sculpture for the hast i8 years and lus two master-pieces, 
namely the statue of the hate Mr Justice Ranade, which now 
occupies a position near the High Court of Bombay, and the 
Statue of Queen Victoria with Canopy for the City of 
Ahmodabad can certainly favourably compare with the best 
specimen of this art in tlic West Mr Mhatrc has been 
awarded numerous Gold Medals, including an award at the 
Pans Exhibition, and is now being patronised by a few 
cultured Indian princes Mr Mhatre informs that he ha's 
determined to make a wider appeal for public recognition 
We unhesitatingly recommend him to our countrymen, and 
have no doubt that from his art Studio in Bombay will go out 
work of an that will fully satisfy the purist even andthcrcl>> 
add fresh laurels to Mr Mhatre’s already great reputation as 
•3 Sciilpiev £»/ warviJIxuis ami jinrbs/wJed jalrxii 

Tltr Model n Jli-viexo ” 

CitlcnUa, jltay 1014 

G. K. nhatre 

Wc ha\e rcccucd a copy of the testimonials of Mr G K 
Mhatrc, sculptor The reproductions of the photographs of 
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his works given in the booklet show the skill he has acquired 
in his profession The statue in a sitting posture of the 
founder of the Scindia d^msty IS very characteristic Bnrc- 
bodieil, with only a dhoii on the man sits, holding a sword 
in one hand and a shield in the other With his wide open 
staring eyes, he does not look like a mild Hindu His 
muscular, well-knit frame enabled him to fight a good fight 
Mr Mlntre is our best known sculptor He has executed 
many life-size busts, and hfe-size and more than hfe-size 
statues in marble There are also medallions in marble and 
bfe-size x\orks in plaster by him He can undertake works 
in bronze, too He emincntl> deserves public patronage 


' East 

Boinhny^ May 1014 
NEW INDIAN Sculpture 

Whether u is more difficult for a sculptor to produce an 
ideallj beautiful work of art or the faithful likeness of a 
Ininian being, we will Ica\c it to experts to decide Perhips 
some subjects can be more easily rcpresenteil than others 
Indian sculptors in the past busied themselves mainly with 
the ideal, rather than VI ith the actual huiiuan beings around 
them , and the ideals were in course of time fixed by tradition 
so that lattcrl} the artist merely imitated. \\ hen European 
ideas set the vogue of erecting statues to honour the memory 
of great men, it was fouml necessary to place the orrlers in 
Englind. Is Indian talent unequ d to the task? Mr G K 
Mhatre of Bombay h.as demonstrated by his admirable work 
in se\cral places in Western and Central India that the 
< uniiing of the Indian hand is not lost Ahmed ibid is in- 
debted to him for an ‘ extraordinarily faithful likeness” of 
Queen Victoria, and busts of H M King George V, and Lord 
Sydenham, Bombay owes to him a statue of iht late ’'■Ir 
Ran ulc , to the Mjsore Durlnr he has guen a bust of 
Maharaja Cham irajcntlra Wodey »r, to Gwalior a st iiuc of 
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Mihadoji Scindia, to Kothnpure a bust of Queen Victoria , to 
Porelumcler a bust of H H. the Rana Saheb , and he has 
successfully tried his hand at Shivaji and others His ideal 
statues have earned warm encomiums and he IS also a pain- 
ter Other artists will undoubtedly follow his example and 
India will ere long rely upon herself for her memorial and 
ideal statuary. 


"The RoxitU hiduin Maxi ’ 

ilfddnra, 8tk June 1014 
Mr. Q. K. Mhatre 

Mr G K Mhatre, the premier sculptor of Bombay, well- 
known for his beautiful .and charming art work, has sent us 
a copy of the neatly prioted book containing testimonials 
awarded to him He has executed some of the best sculptur.at 
works in tbe Bombay Presidency of which may be mentioned 
the Statues of Justice M G Ramde, HIM Queen Victoria 
and His Holiness the late Shankar.acharja Mr. Mhatre has 
already attained great distinction and deserves encourage- 
ment from the Indian Princes and Zemindars 


"The Indian Ticvicio” 
Madra% June 1014 
A Notable Indian Artist 

We .are in receipt of .a cop> of testimonials awarded to Mr 
G. K Mhatre, the premier Indian Artist of Bombay. The 
achievements of Mr Mhatre m the difficult art of sculpture 
irtjfjjffff have jv'HjSjeii Jbe 
value of .irt institutions in tlcxeloping an essentially indige- 
nous art. With the little help afTorded b> the Bombaj 
School of Art, Mr Mlntrc has given to the world a few speci- 
mens of Ins work which arc bj no means inferior to some of 
the best European models 
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flesh surface and of the precision and exquisite delicacy of 
sculptor's touch both on the flesh and the drapery surfaces « 
and m this merely technical skill as well as in its grace and 
dignity, and harmoniously balinced composition and pose, 
the figure is Greek of the Greeks 

In so far as the figure is differentiated from the Greek by 
its sweet, spiritinl beauty, some might attribute this to the 
influence of the Christian West on the rising genenlion of 
Hindus, but I see in the reflection of that sentiment for the 
sanctity of woman, and of the domestic life centred in her, 
which has always proved the sure foundation of the social 
life of the Hindus, and remains to this day the distinctive 
note of Hinduism ’ 

This benutiful Iife-size figure of the Hindu maid ulnch is 
reproduced in our frontispiece is certainly a mister enft for 
a youth of sixteen Raji Ravi Varmi admitted that the 
“ pose IS easy and gnceful, and the modelling of the figure, 
especially the hands and feet, is highly creditable to the 
young and gifted artist " 

The fol!oi% ing eloquent testimonial of The Times of Mia will 
be read with interest — 

“Another chief feature of the exhibition is no more nor 
less than a surprisingly good piece of sculpture by i young 
Hindu, G. K Mhitre, a student of the School of Art If any 
one doubts whether a prophet can come out of Nazareth, let 
him go and see this figure of a Hindu girl going to the temple 
It IS probably the bare truth to say that this is the best piece 
of sculpture that has ever been done in India, and to any one 
who knows what comparatively limited opportunities 
this youth has Ind for studying sculpture, it will notappeir 
too much to say that it is a work of genius If any Indian 
chief or gentleman has a genuine desire to help a most 
deserving and able student and he only anxious to find some 
one who will do honour equally to his patron, his people and 
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his country, then let him give G K Mhatre the opportunity 
of studying for a few years under the best masters in Pans , 
It IS certain, putting aside the accidents which may upset the 
best-laid schemes of men and mice, that he will never regret 
doing this ” 

Since then Mr. Mhatre has been devoting himself almost 
exclusively to the art of Sculpture Though for years he had 
to languish in obscurity, patronage soon came to him from 
high quarters The Maharajahs of Gwalior, Kolhapur and 
Mysore gate him important commissions His statue of 
Queen Victoria with canopy for the city of Ahmedabad and 
his figure of the late Justice Ranade in judicial robes have 
made him known all through the western presidency. This 
last requires particular mention as Mr Mhatre had considera 
ble difficulties to contend with, in the exeaition of this 
patriotic task The statue, a reproduction of the photograph 
of which appears m another page, is seven feet in height and 
is mounted on a six-foot pedestal There was only one 
photograph of the late Mr. Ranade who had a-strong dislike 
for the camera Yet the reproduction is so exact and faithful 
that even the defect in the right eye is clearly represented 
Mr. Ranade is shown standing in a characteristic attitude 
with a legal scroll in his nghl hand and when the statue 
was opened at the co operage its fidelity to the original was 
maintained by every one that had known the great judge 
Mention may also be made of his exquisite likeness of 
Mahadaji Scindia, the founder of the Scindia Dynasty, of the 
great Maharatta warrior and chief, Sivaji and of his Holiness 
the late Sri Sanfcaracharya of Snngen Mutt which are in 
every way excellent pieces of workmanship 

It IS however to be regretted that due recognition has not 
yet been given to his talents as we find ever so many orders 
for statuary work being placed in the hands of English and 
continental artists. 
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‘ Itidian it Eitern Engweer ' 

London, July 1914 

An Indmn Artist. 

Mr G. K Whitre of Bombay has achieved a deserved 
reputation as a sculptor and designer A handbook which 
he has sent us contains a number of reproductions from 
photographs of some of his more celebrated works These 
include the famous “To the Temple," which made the 
Artist’s reputation , a number of other Hindu classical sub- 
jects, as avell as the exceedingly effective Victoria Memorial 
at Ahmedabad, Mahadji Scindia, founder of the Gwalior 
dynasty, a characteristic and salisf>ing figure in bronzeol the 
famous Mahratta chieftain, the late Maharajah of Mysore, 
and a number of other subjects All these show the power 
and capacity of the true artist 
Mr. Mhatre states that he is ready to assist Indian Princes 
or other authorities contemplating memorials, or the embe 
Ihshment of palaces, or public institutions, and in our 
opinion, Mr. Mhatre, as the foremost Indian in this branch of 
art, may be fittingly consulted by them. 


“ The Domhny Chiontch " 
Bombay, Sht Mat ch 1914 
A Bombay Sculptor 

We trust the testimonials which Mr G. K Mhatre has just 
published in book form will gam for this — talented Indian 
Artist a wider recognition than he has already attained. As 
a sculptor Mr. Mhatre came into prominence with a beauti 
ful figure — “ To the Temple,” which is now m the possession 
of the BmTibsy School of Art where he h<is edocsted. This 
striking statuatte, in plaster of Pans, is probably the best 
piece of work in this done in India Indeed, “The 

Times of India" pronounced tt, when exhibited at the 
Bombay Art Society’s Exhibition lit 1896, a work of genius 
Sir George Birdhood IS of the same opinion, and since then 
Mr Mhatre has received many proofs of appreciation from 
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art critics at Home The statue of Mr. Justice Ramcle, 
behind the High Court, is Mhatre’s work, and that of Queen 
Victoria at Ahmedabad is another remarkable momiment to 
his talents and skill Mr Mhatre has opened a studio in 
Bombay and makes an appeal for public support, which he 
certainly merits in abundance. 


Khan Bahadur M C. Murzban has been pleased to grant a 
reward of Rs lOO to Mr. G K Mhatre for satisfactorily 
completing Dr Nariman's marble bust for Pnrsee Lying in- 
Hospital 

A prize of Rs too granted to Mr G, K. Mhatre by Messrs 
H J. Rustomjee & Co for completing the marble bust of late 
Mr H. J, Rustomjee to their satisfaction. 


Dear Sir, 


Universxl Exhtbihon, 1900 
II, Avenue de la Bourdonnais. 

PARIS 

28th August 1900. 


Awards to Exhibitors 


I have the pleasure of informing you that the International 
Jury have awarded you a Honourable Mention Diploma and 
Bronze Medal for your Exhibit in Class 


Yours faithfully, 
HERBERT JEKYLL, 
Secretary of the Roial Commission 

G. K Mhatre Esc^. 

India 


Ronil/iy Art SoctHy'it Exhibition of 1 SOS 
Mr G K Mhatre’s “At Needlework" highly commended 
H BIRDWOOD, Prcsulent 
COLIN CAMPBELL, Hon Scoetai'ii 




Swa.m Rsghunath Maharaj Panvel 
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Bombay Ait Society 8 Exhibition of 1S05 
Mr G. K Mliatre’s “ Bairagi ’ highly commended 
H BIRDWOOD, President 
COLIN CAMPBELL, Hon. Sccietnry 


Bombay Art Exhibition of ISPd 

The Societj's Silver Medal awarded to Mr G K Mhatre 
for the best model in anj materiiJ, “After the Bath ” 

H BIRDWOOD, Piesidcnt 
COLIN CAMPBELL, Secreiamj 


Bombay Ai I Society's Exhihitton of JftOo 
H H theMahafajahofBhavnagar’sPrize (Rs 75 ) awarded 
to Mr. G K. Mhatre for the best model m Plaster of Torni- 
cotta b> a naliv e of India, “ After the Bath " 

H BIRDWOOD, President 
COLIN CAMPBELL, ^on Secretary. 


Bombay Art Society's Extiibition cf 1S9G. 

Mr G K Mhatre’s “ Heads from Life" highly commended. 

H. BIRDWOOD, President. 

O V MULLER, Uoii, Secretary. 


Bombay Ait Societiys Exhibition of 1S9G. 

The Societj's Silver Medal awarded to Mr G. K Mhatre 
for the best model in any material, “To the Temple “ 

H. BIRDWOOD, President 
O V ^lL^LLER, Hon S'-crefary 
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Bombay At t Socieiy s ExJiilntion of 189G. 

H H the Mnharajah ofBhivnagar's Prue(Rs 75) awarded 
to Mr G K Mhatre for the best model tn Plaster or Terra- 
cotta by a native of India “To the Temple ” 

H BIRDWOOD, Piendent 
O V MULLER, Hon Secrtinry 


*Sn J J School of A'l It Bombay 1S9G 
Certificate awarded for merit to Mr G K Mhatre, for tlie 
best set of studies front the life, for the best coloured design 
for surface decoration, for the best work or set of works 
executed during the year (for drawings from life), and the 
Lord Mayo Silver Medal for being the most successful student 
in the Painting Class 

E. GREENWOOD, P? inci'pal, 

Sii J, J School of Ait. 

K M Chatfield, 

Dijccloi 0 / Public Instruchov 

I?(M otln, SOth January J557 
Huzur Order 

His Highness the Maharajah Saheb has been pleased to 
grant a reward of Rs 400 (four hundred) to Mr. G K Mlnlre 
as a token of encouragement to him in the work of Art so 
niceK prepared by him 

J. YUSUF ALI, 

Secretary to H II. the Maharajah 


The Industi laL aii<2 AgitctiUural Bxhxbition of the 
Indian Ifntinnal Ci»7i<7rcfi«, Bombay, 1004 
I do herebj certifj that a Gold Medal has been awarded to 
Mr. Mlntrc for statue “To the Temple” at the Bombay 



The Late Sir Wi(t am Dring, K C I E V. D Agent B Ry Company, 
For Howrah Scaaofif CALCUTTA 
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Industrial and Agricultural Exhibition of the 28th Indian 
N'ltioml Congress, 1904 

(Sd.) VlTHALDAS DAMODER THAKERSY, 
Cka%i mail, 

Bombi) , 6th February 1905 Exhibition Committee. 


The Indian Industrial and Agricultural E-xhibition^ 
Calcutta^ 1906. 

Gold Medal awarded to Mr. G. K Mhatre for 
" Plaster of Pans, Figure ' 

RAMESHWAR SINGH (Durblianga ), 
President, 

J CHAUDHURY, *5eeieta/y 


The Industrial and AgucuUmal Exhibition and Cattle 
Shoiv of the Fourteenth Provtnctal Conference^ 
Surat, 1907. 

I do hereby certify that a Gold Medal has been awarded to 
Messrs I^Ihatre Brothers for ‘ Plaster Busts and Paintings ' 
at the above Exhibition 

(Sd ) NAGINCHAND JAVERCHAND, 
G/tairmnii, 

Exhibition Committee 


Exhibinon of Old Bombay, 1911A912. 

Gold Med il awarded to G K Mhatre, Esqr , for “ Model of 
Queen’s Statue,” Ahmedabad 

CSd) SB BROACHA, 

C/iairwan, 

Executive Committee 

(Sd ) NAROTAM MORARJI GOKULDAS, 
Sccretaiy 



48 


CERTIFICATES FOR MERIT 

AWARDED TO 

il/i J> IT. MHATRS 

The Indian /ndttsfttal and Agncnltinal Ex/nbmon, 
Calcutta^ 1906. 

Silver Medal awarded to Mr D K Mhatre for Subject- 
Painting 

(Sd) SIR RAMESHWAR SINGH, 
Maharaja of Diirblianga, 

Prcbident 

(Sd) J CHAUDHURI, 

The Pandharpur Agttcullural and fndushiat 
E.xhtbtiton and Fatt , 2906. 

The Pandharpur Agricultural and Industrial Exhibition 
Committee, certify that the articles sent by Mr D. K. Mhatre 
of Bornbaj. to this Exhibition, have been duly examined and 
approved, and that he has been awarded a siher IMedal for 
Study from Lrfe ” 

This twelfth day of mneleen-hundred and seven 

(StUV S JOGA. C/nmmoJV 

Sir Jamsetji Jeejeebhai School of Art 
Bombay 1892 

Certificate awarded for Merit to Dwar).anath Kashimth 
Mhatre — Waddinpton Prize for the second best design for 
Cabinet Rs. 40- — 

K. MCh\TF1UD, JOHN GRIFFITHS. 

Director of Public Instruction Principal, 

Sir J. J Scliooi of Art 



An 0{fenn& 
OJ r*>n •>* 
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Bombay Art Society s Exhtbtlion of lS9'h, 

Sir D K Jfhafre’s “Figures from Life, ^ highly commended 
H mRUVtOOJy, President 
COLIN CAMPBELL, Binoiaiij Secrdanj 


Bombay Ati Societfs Exhibition of 1S93, 

The Society's Silver Medal awarded to Mr D K Mhatre 
for the best Drawing in Pastel, Black or Coloured Crayons 
" Home Life ” 

H BIRDWOOD, Ptestdent 
COLIN CAMPBELL, Seeutary 


ircfilflrn India Fuie Art S)Ciely’$ Exhxhdxon of 1S9S 
Poona 

Padamjee Pestonjee’s Prize ( Rs 40) awarded to Mr D K 
Mhatre for the best picture in oil colour “ Our Pooja,” 


Bombay Art Society's Exhtbtlion of 1S94<, 

Mr D. K. SIhatre’s " Studies from Life, ” highly commended 
H BIRDWOOD, President 
COLIN CAMPBELL, Honoinry Eeci'elai'y 
Somhay Ait Socuty's Evkxhdion of 1894. 

The Society’s SiUer Medal awarded to Mr. D K. Mhatre for 
the best Architectural Drawing “Window in Colonnade 
Rani’s Tombs, Ahmedabad ” 

H BIRDWOOD, President 
COLJN CA'IIPBELL, S^'eydiry 
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Somlay AH Society's Exhbilion of J89J, 

late G™shanuJ of the 

Prize (Rs 6„?"t C S I ,Dewa„ of Bhawnagar) 

dra™' B; S,f 

“OurPooja*' J-J School of Art Bombay, 

H BIRDWOOD, i^7(;sirfe7i( 

COLIN CAMPBELL, Sccietmy 

Sir Janisetji Jeejeebhai School of Art, 

r c Bombay, 1894 

Mhatre, WadTii’Etln'' P^Le'for 'th K^slfoath 

Painted Panel Rs 60/— ^ design of a 

II. CHATFIELD, JOHN GRIFFITHS, 

Director of Public loatrucon. p„„o,pa, 

Sir J J, School of Art 

Bombay A, t Soad’y EAxlnhon of 1S9S 

.a d"k Mhatet\': ^o) awarded 

native student of an Art SchiS'.nTn'dn ‘"•■NTw"ste™’''" ' 

H aiRDWOOD, President. 

COLIN CAMPBELL. Eoiwrary Seoretmy. 
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Bombay Art Socteiy*s Exhibition of 189%. 

Mr. D K. Mhatre’s "Figures from Life, * highly commended 
H. BIRDWOOD, President 
COLTN CA’^IPBELL, Hynoiaiy ScoeUiiy. 


Bombay Art Society’s Exhibition of 1893. 

The Society's Sliver Medal awarded to Mr D K. Mhatre 
for the best Drawing m Pastel, Black or Coloured Crayons 
" Home Life ’’ 

H BIRDWOOD, Ptesident 
COLIN CAMPBELL, Stei clary 


IFeslern India Fate Ail Society’s FThibition of 1893 
Poona 

Padam;ee Pestonjee’s Prize (Rs 40) awarded to Mr D K 
Mhatre for the best picture »n oil colour " Our Pooja." 


Bombay Art Society’s Exhibition of 1894. 

Mr. D. K. Mhatre’s " Studies from Life, " highly commended 
H BIRDWOOD, 

COLIN CAMPBELL. Homiary Secietary 
Bombay Ait Socicty'i- E'chihitioix of lS9i, 

The Society’s Silver Med il awarded to Mr, D K. Mhatre for 
the best Architectural Drawing “Window m Colonnade 
Rani's Tombs, Ahmedabad.^ ” 

H BIRDWOOD, President. 
COLIN CAMPBELL, Secrdaiy 
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Boinhay Ait Socitly’s Exlnhxhon of 1S94 

Jate'L^vnshnnf of the 
Prize V ® “f Bhawitagar) 

tawn bv a ° Mhatre for the best p.cfare 

‘ o ™Poo, a Bombay, 


H BIRDWOOD, Pjdsttfgni 
Colin Campbell, Secretary 


Sir Jamsetji Jeejeebhai School of Art, 
Bombay, 1894 

MhatrfwadrnJtt" p' “V" Dtvarkanath Kash.nath 

P-n.edpT„el R/6“oH ^ 

K AI. CHATFIELD, jqhn GRIFFITHS, 

Dtrector Of P„bl,c Instruct, on. Pr.nc.pal 

Sir J J. School of Art 


Bmihiy AH Socid-y EMUxon of 1SS5 

to Mr. D K llllmtreX'r awarded 

nattve stude “f '"^rSar 
H BIRDWOOD, President. 

COLIN CAMPBELL, Bononry Sec, eta, y. 




AFcer Wcrsh«p 




GiK/nwn, 

liomhuy, 191~. 


It gives me great pleasure to certify that Mr D K. Mhatre 
has painted for me some portraits in oil colours of the 
members of m> fam.K ' All his rvorks hare been unite 
artistic and faithful, especialh his latest painting of mj 
good old father rrho died recentlj-the portrait being most 
faithful and life-like This portrait is alrrajs in my room 
and rr hen my ej es fall on it, I see m> father rr ith feelings o 
reverence The other important rrork that he tlnl un er ms 
instructions is the renovation of the valuable painting o 
Justice Parsons of the High Court of Bombay This pain- 
tinR greatly (hmagetl and hence it consit ere 
ciuite impossible to get the same repaired in > 

High Court authorities, horrerer consulted me on t le su 

and I am greatly indebted to Mr D K Mhatre rrho did the 

rvork to the entire satisfaction of the nnthorities and I must 

admit that If It rvere not for him .he anthonties rrould har 
been compelled to send the painting to Europe 

With these ramnrks I rvish Mr D K Mhatre crery success 
in his art of p noting 

( Sd ) T. K. GAJJAR 

M A , B SC., PCS 
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The follownig is the complete list of works prepared 
by Mr G K Mhatre and the works in hand. 

LIFE SIZE BUSTS IN MARBLE. 

1 Bust of Dr. Temulu Nanm.m for Parsee 

Hospital 

2 „ Mr Nusserwanji Wadui, one for Andherv and 

one for Par'^ee Lying-tn-HospUal 

4 „ Mr H. J. Rusiaraji, Karachi. 

5 , Sheth Viirjivandas Madhavadas, Madbava Bag 

6 „ „ Kalian Motee, Bulsar 

7 „ Hon Mr. V. N. Mandlik, Corporation HaU, 

Bombay Municipality. 

8 „ H. I. M Queen Victoria, Kolhapur State 

9 „ Dr. Burjorji, Chief Medical Officer, Binvnn.nKar 

Slate 

10 „ H H The Rana Saheb of Porebimdor, Pore* 

bunder State. 

11 „ Sheth Gokiildas Tejpal, S Boarding School, 

Bombay 

12 „ Sheth Purshotaiii Movvji’s Father, Dwarka 

13 .. .. „ „ i\Iothcr „ 

14 .1 » » „ Wife „ 

15 ti Raja Gokiildas of Jubbulpore, Jubbulporc 

16 „ HI M King George V. for the Hon Sard ir Sir 

Chinubhni Madhavlal, Bart, C I E, of 
Ahmednbad. 

17 .. Lord S3clenhnni, for the Hon Sarilar Sir 

Chinubhai Mndha\lnl, Bart, C I. E., of 
Ahmcrkabad. 

H H The Laic Maharaja of M> sore, for Mjsore 
State 


18 
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19 BustofH.H Rana Ranjit Sinfih Baliadur of Bara am 
Barwani Darbar. 

,0 H. H The Maharaja S.r Sajaj. Rao Gaikwar of 

Baroda, for Patan MumcipalitJ , Palan 

21 „ S.rWill.amDr.nB,KCIE,VD,ARent,E.I Rj., 

Howrah Station, Calcutta. 

execution ) 

24 Murti of Shree Dattntra>a,Kadsao 
Swami Narayan, Vadtha! 

MFE SIZE, AND MORE THAN LIFE SIZE 
STATUES IN MARBLE. 

26 St.itue of Sw.ami Raghiinath Maharaj, Panveh 

Queen V.ctona Memornal, Ahraedahad 

Justice Ranade Memorial, Bombaj 
H. H.The late Maharaja of Mjsorc, > 
State. ( Under eaeciition ) 

r„, H H The Maharaja ol 
30 Ten ^ State personages. 

40 Statue of H.s Holiness The late Shankaracharja of 
Sringen Mult, Snngeri 
medalions in marble. 

4t Medallion of Dr Burjorji. Chief Medical Officer. Bhav.a 
nagar. State 

„ BaiMotlaba. Wadi 1-3 medallions 

: ” ShethMurarjiGokuldas, one at Parol and 

” one at Morarji Market 


25 


27 

28 
29 
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47 'VIeclalhon of Slielh Govindji TJiakers\ , BhatinSanitonum, 

Bombay 

48 „ Sheth Dharamsy Ttiakersj, Bhatia 

Sanitorium , Bombay 

49 „ Sheth Bhagwandass N.irott.inulas*:, Kapole 

Nivas, Bombay 

5 'J „ H I. M Queen Victoria, for All-Indui 

Minto-Meniortal Pillar, Allahabad 
LIFE SIZE WORKS IN PLASTER. 

51 Statue “To the Temple,’ in the possession of Sir J J 

School of Art, Bomba v. 

52 „ “Sarasvati” 

53 „ “ Parvati as Shabari,” for Sheth Purshotani 

Vishram, Vishram Bhawan Museum 

54 Bass-relief of “ Welcome to India,” for the Ro>al Mint, 

Bombay 

55 Bust of Shn Shivap, for Vishram Bh.nvan Museum 

56 .. Pratab Singh „ „ „ 

57 .. Ranjit Singh „ „ „ 

58 „ Nana FadnaMs. „ , 

59 Statuettee “After Bath.” 

60 Statue “ Nee<llc-\vovks ” 

61 , ‘Child-hood” 
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^^\ q^?qT n^sjqmtq sq^cst *i[qi?l «3ra^5fl 

5:j?iii’ cc!i?a^=qr Sats-i i%c^«r=Eqi fsyrjf srsa^. Cf 

^n«Fr?Rf «T^r, ^f55[«:Tf Km=qf? %«5fr ^i\. 

(^?Ti=qm ‘ * 51 ^’ aT« i'fi? 5 'i stnici qgi? ii:s^r 

^JTjTi q^TCl r»iaiqS 55 l ■iTl^g. m 3355?% eigqf sT^rq^ls 

arj^^r Hc 2 j 2 ? q-?qJT[^ Cmrt JifCr. 

iTcjsin'???!! ' s?tI« * jjm?E q:im 'sisliri's 3 Ti^ 
m=qi q ‘rsiqr* qi^I ^m'^q ‘TTl qrai^oft 3Ti?ff 

?Tiiq3« 3 ? 1 tqi^ 3 ?a^cT if^isrqr- 

^rqf 5rr ^^sijt giif aitfi i'$i‘KH?r?'l 3m?qf^ ^nsq^. 

qqfqi ^ «Rt€ ^‘jnfi \\^. 

^I'cqr SIT qi ?Fmi<r ^ 3 % «« 5 JJb ^(fr ani, 9 >ji ctt «Fiq, 

•vn Til sItri I qriq §1015 qy^qr w^TT^TjTsrcr ^i^s? *T«i>?i^ 
t 3^5ft siqq ?rr 3172 qisojjl^ qTqR»ft aii| 


^H^T. 

qqaqnr, crr^i?? qi^ I Tiq 

^‘njTr TPq sTipqNiTj? 33^ q'fq ^ ’qqi^mT, ^qsi^qlfT f^i 
qilsr^HF fsTim aqoqiTi g?qj?r mtfi. q<g jniiT TT'niii “qinBr 
TKITffT ft5T4iqRT afl^ulTT 5^W lIvSiqaTT 3?I« 

q^il Tfq aiiqil am??. ai«i. f«f|'jqi*T arils siarfi ^1, 

9^?Ti rr. qqqaris *siq qiqi^ rrs^ f^esqiiT hRii^h 3n« 
9H5cr, ?iRi ana rftrrfqai, iriswr^ ^TfiTR s w niq^qi? n?7i{ 
qr^Tfq q q'lsqi^f v&^^ ga^ nqiT ^srosiq^?? sejlrr 

fqiricqt 3ir§rr. 3T5n amsT n^q q ffliCTiiti fq^qqro^qi g^i^i ari^qR 
3ciBq?2ERar gnqi^ ^ ?f. ^ tr 

Tr^q «Er ^g; t ?sroqi^i ^raq^Trr 
^?fi3 ar^n air^jiq ariTii sir'?. 
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«fr ^JtnTr ftsR. 

V XI -^i^T sras % ^j^ir 

JTram^r f?i?-7f%3nwe qt? mm 5 ir?ff ' to the 

temple ’-* ^ 5nq,o . 

^ |ir3n TTr^tgi ang j tr^^ ^rtifnu% 

5 )»,i ^3 ^q 5 T,af msnm ^i\ iT^l xr^ ^rir 

^ri tfw gt ^taS qr 5 ^tir RtMT^iH fft 

^f^r^ciiir<ra3rT3tJrf^?JT WKTJTtRM 5 s Ifjg'l sVifs. ^m. 

^ ^ = 2 ifuat (r^r^fcqt^q e?f»irf^JTr%, qjws^f qjRgjft 

?icR ^^j^irtT, «ts JE^jf qr^ 3HHH JiRflRf 5r 3 ^rc si^ptw a^Trer 
5 ^ qi5riir ^ 01 ,^ ^ gtci^T f^p'fi?r an 

w*r ?ri?r ^ ar^^^tafcr 35rcfi^ ^Tivrt^ff, 4i^ awn 3?ir 

g,f^,:p ikm\ii^ aar efi^ a*^. 


4 at %m. 

aiOa aNr ?^oo. 
aaRw i^EBK. 

sn^iiar sna^ar ga^a srqraa f^. rjia atal aRa^:af 

TOi^rareT aqif %SS^„5 «,,„•) ft:? 3 t3^ 
^sraqra iVm. amr tou s^iS^r-iqig^ ft 1:51^ otSt siw^iiJ 
I55j<ll=.q amq, qift„qqraq,„g,j^ ft:?®?^?,^;?,,^, ,?|q<l 

qjRl qgfttrqtwl q.r5fm 

«IW B,„„ q„,q, 

>T 5 q:iqq Bra?i. ans. aw grfi 55 „ra, qtft 

^ilTt^q Sifi^ 3^,, 3„,j eiiqilBt aitTSqi nfts 

I™"* -5fl^ '''"' sira'ntw qiH qtqaeir q-rjrffuRr qinoqft 
WB q-?„q.BKqW ft .:5,i q,q~, ?„^,|q ^3*- 



w™ TOW ara:i 5 fi asm w=i iirsaiatiCi a^gaw 

TOrt a. 15 ? fta-, aw ...5 <a, (^T ="^- 


aifra =!v it 

fel aw 5 a% ( 5 ?ia 5^^ 

ggiwiaw 'nfeaitara'i aCiaC il^ ^wwia ^■”' ' 

aa,w, sfea^a a gwaa 

ania iisar 

f^TO awaiw aii^-an sia i^aa. si. ila 

W 5 IW saift at* ataiai « ^115^ a; ^'irr^iawi 

■ftaaam wawi ami*^ Ria >cm stam ami ai^a ftaat. 
ft . 5 ft ftft „Sait a*a atfla am an? g 

g,S? aift^ 531a ^mam, am aft aw '« Ss 

irai ifiaat, gait nastai, ‘SWaa aica, ai^i saala 
a'ft aiaial aaa arft aifla aSat aft. m. '«m t ' 

afta, aaift mm. ^ma, taaaa.asa ^ maa 

ftaamci C agK, a',^ 5 ta. VL^a;;' 

TOft t alaa a atwaft ala aml^ (t. >^p ^ 

5<m aasiaaiai aiaa ft^ara mmi aataj^'i^am ,,5i„^q, 
feiw ta aa,.aft.m 4 m feammai 
aremi TOKma awai SsaK aai a^ ® ^ 

Taa ^aaiam at. aitamm^igaa g4 a^ait aaa- 

aaaRft anfta al aaaai saa maamaw ' .5 

a3 I am a .a, a, it a, .aft aawiga ^m.a. a ram, 
ajamiaalait (^ta aiaa am sl"aiai aaaa^ • *.• 

4^1a .ft a araa fta at aifta ai, mrfl smr 5 U 
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5ra5^ ai^ ^nr3? ^ffra ^tn^r aTf?T«i HTSsjem?? f^ q^r 
gir'rriTtjr jrfg^ sn'Jcsr 3?*-3TrH 3?r ^r^tir 

^wr? 3 Tr| 1 % wt-f 5 <1qr»Tkq 9 ?*-qrq 3« q^q iqs 

3n?qra tqrtqi^jq q^r^sr qfsr 3m ir|a *Tig ?if3r qs'oqr^iR^r arf| 


qq?qK aiO’s n m? 3 ?? 3 q i\oo 

^ 3 iaiir %qs 3 imq?iTiqigy irmH^pqi tjqr 
g%?r sfwiqr qi?i-qifT aiiH ani 5 ^^Hqrt 
9 *fW a{r^3 ^itq | ^?r. uiq 5 srrciiq ?fl*Tq5fiq 

«?Rq qrsK aigq arm q;i^ P155 

??»Tifq ^qe 7 m qfjft sff ?pR{fhO ^Mfqa^ aii’^ a*) qi^q arm^ q[S?qr* 
?r?ff qriff. Rr. 51,^ | q,^jj School ( q:Br 

} i^fir fi?r q tqmr qi|q f^ciK wm, q gqa qqrr 

wqm sffif qj'^j'f sivqm 5 jiaj ic^i^ ?iiaiqi ?0 | arnii qar-qr 

9 !^ q fac ^qm qqsiqm qisf^ sin^. q^?^q^q ^rsr ^qm gqc-sTfJ 
^iBfq^rq iqq qnqfq^?^ qqqiqata 3^10 3i?r ?jm qtq q^q 
m^i^r gq ^ 33? qq'f ^^3 fqqR- 

„g 5 ,ra,qu, wr | g,?., sramr 

Haift - 7 T 3 ^?« 7 !IK qii'^illif qii|^:|;iJ Cq^jfi sjigq 

cfliS 2?!,'"'"'' - "« * ="'f- 

•rai ?r TO 3 ^”®" arts’' qiiqi l^^^ q qqit 

a'rt qV, ^,q,f,.,Uf 2 : ’Zq "2 

’ " 'rt'I'n jagrt trai%a airs S'q' 



■jEiHirraRnqr nfeiira 

#i,,rw 3,^t 
Trfis*. BRtew <?ra^w 

Bi^sasmwi^Rn srffrE 3i%?<^pn '"'®. 

"rr ••.-.tS," 

Ti, ' ft SR E ' a gifted man in Ins race a 

1,15 3TO 3^'t sr^ ^Ifet - nfefR^Tt tRI 

jatn nfn =tOT*t 5fer^r Otp ft-m ^ 

nicStr 1, iRrrai5 ^=" 3^' ^ nn,>jRi<t 

^ ^z: 

s^,^: 

TR .ftnft fw =rfra ilswnra tnt^ =^ 

(TSI W=I^R mnm 353R mft i, 

-R^^t, TRintt ftfW stt^nam ^ 3^ amt, 

to OT'i ?^a mrft ait n Pmi ^ 

ft. ?IRi,ftniraR^''fH3n?3<itfe.'FTtJ ' ^ s;^ ?,ejt 

m5 Rmic spip gr ftintsO gn^ atw gimtsfi ^- 

WRT gftii-n mrrrft-, rmttumm ms mttt,. rnmR* 



GO 


STJr' ™ ^ 

•r^/irr S7TOT ™ ^ 'rra.Trrar s^r tc ft- sir jiri ^r m 

t^iir gusiR^ ^**7% <njr?7r 

'^' *^' 5 -'' ™'^ 

^7=r ft 5'5=^. ^ =fitr3<t 

> 1 ^ i%? 73 * 2 ^' ^ 

" ''' 

Jjirn^^ ^H?nfl .STTT^ inr Tiff 

2 ” 3 rn 3 iftm 7 «I« 

S7I?i?r an> n “'3? '”3?ft imPtt pilssiftHi 

'intrrafri'iT'?'^^^^'^'-'^' ''^'*^ jifeTirar aror tii% 

'iiiTftfr gTij, ,1^ g^ ,n^, ^ 

’’'TTffra ?F7 airo rrr 

r'r^ZZ.T' im .Ilf 

JZZ <'*^> ^<m w>T fifts .nf 

nS .™ ‘"''’''®‘"' '■’" iJifH ftR^ 

Tift'i^i !r^iT^J7^*'^’^*' '^'^'5^ '’''f'’7 .n?^ in ftsni 

-ftlTO-B HPIRTM 

.lift fjrnifirr Ti ,.™ - =i<mB ~nni!r luiraB, ftro 

?ti TOR RTO ^^ 7mm: -im gs srintfK Tift 

fsBi, -iiTO 

3^C^ Ti^if fTf TR^ Tfm jfJ];!? 
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TO=qiti«fiwvisi=A,=W^^^f^'^:^. ™=nfnsn 
3Rn toPici?! ft®R!nH ss pipi cn; 

=5tn?T Pn frn "jlS tnm tr^fla 


gpntg. 

jit, mCra i ms ■='''‘'*'. 

mP-wiPt ^ mifsi 

TOTO HiTiaCt Ti Mra mt ‘' 

ii. -.ar«> aa>,rfra Sir ,;gTO 

snS ant. ajramit smra Tara 

f rararrai i-CiPtTfr atwrat rarra * ■“’’^ ^ 

ap(ra ^ra^ ftaa ^ grar. 

anfi^ auj? am artW sWcft w « 

aroanta tla rafe arc 

rtb a= 5 R atara araa. qa aa fa wa t a’?'’" 

araarcTOi aaat an^aaai J' ' ^ T.raia aia 

aiRTirora fiiaara ania. aisa, wa Pi - | ^ 

a>ft TOia Brai a<ra aft aiafi 'T' „ aafem aaroaia^ft 

tarar a 5<n TO aa^i^ ’’ST^ aira^? a 'afafafra 
ftaaiaia^a aar iaa an?- anPiaia ^ ( graran 

faiaa, aata aa q.v,ai aa'i ais^ 

>IT=frai ) jaar aaia TO dSa^i 'ff' aata'i:, astai- 

m saaaiTO a'laft faOTaaa ” -- _ ^ tfaaai 

ataas, aal aaanrsai ama'i area aaai^Tf • ^ 

mtaiiii .irafta aft'iair aac an 5^ 

n.-n i#TT^??mrT ?n: ^ '^' 
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^ (iSH 5IVW 3*, ^ ^ 

i^. am toPiot 3^ fSnnmm 53 ai iJl 

5ii>rar pR fm ijiS 


flpf^g- 

55 ;. arCra ^ nis =»''''’. ’'■°° 

=nn 

c-OT^ni aiTraft Ti trara ai^^Jra * W-i * ''^'- 

ft 'Rpn anPT in'^*!r hit ^ ^ qig^Rii- 

HiS are. aira^ stTTsfr t aP- frfift eft S^P' 

Tiwrm T^ifmr amrm srrm * 

!n5i,areftim5>3H5m3am3 gei^naftii 

Svirtr a^tra 5imfw Pwft anfc ” ^ j, ^^,pp, qrern? 
^ sTtj? an?r wtftw: ® ^ ;n^, am* m 

enra ants. CIS asPit St ^Tlt SWSH anws 

s<t sacR wst ams. qs SS ?T% sp ^ fi, 5 ns t 
?in?T arasi aiimi ^iFnipRsi amsi sitri - Ttanin Tin 

i?rrfra anls ws 'mOTH? r anw 

q'nt swra mmft st'rs nlft^ am T „ j'gi™ jntsisin^ft 
Tsm JJlt s $st Tin stasia “p, n sfaPrff? 

ftnTO,qT3 'Kt mPtm (gm^ 

fnsist ains tm last SI nni p '■_ pnm-qssiaW. 

ar^m ) jssr ssR ^ ■''^- 

Eii sssmm mms rwransn nns sR a ^ ^ ^ 1 -^-, 

atro, sift sasnsJH ams'i TR** nani T^ _ • , ^ 

ranfiCt amiSn siSietTs PfS aift; ar 
^TT JTtfnr^^fTFm ^ 
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^ 5 tH ^ 

5 -ii^rar ^ ' , 'iTs&ar ant 5n spsniiTrn (tanrsfr {mn^'t 

B, " ^ ant 1 getiim nnic sRunn w to 

ft- W7 nrn aran n^ atm nnffg;3r unf, aR,* * ntj ai^a 

''f='"' '!’■ =R"'^ 

^ ' 7 '^' 

nfwFfiSiT 5#=ira stmt nifjt afr^ iRnn 

g?; at TOrTO ant OT sSnifai ^rRar anwrn ft ?ift nra 
gTinJttn ntt^s i 


3?*, mn n nn 
nurmR ^Tsflttm jjit. 

tftira'^r «nTO to 

nifra tr5sr a ' ITOFiIf ifiStTt atiaiTra attiftir nftfita 

trafafr wc, <tt5 5 ^laf, tfia ^ nr nttmnwSs 

ftiltSrnitt nt^ntTOntti wn nannfttptii 

tn? m' wmi atifit ntrasttmr snt nrwrftnr atrts 

triJrJi ^ fTtnmtcs nttn itra attfn nnn 

anfimaa^^^' '^’ onrain sftfttint, nrsftTO, rtTOntnn, 
3?% gw®ir ^Tirnr g^R^arr^^r 

3TTTO f^^ J' S^R^r fT^qr fR=^r 

to, gnc ftvir aifjn .nr^nitr-n ntnifiiT inKotr atwr »jtfr nr 
-rtnrftSt ftotTOnttraganrnnftannafninnft ntflar siratttn 



G3 

^ =r(, w mvm^ ai^' ^ 

ftqqt 5F®n5ft 5^sr gft-fttt anc, ^ t - 

girra gifeSt __ 

ftgggnr, 

^jjWt g^ga-an >ira%rara 3^ iE?"!in#raT^i^ jiil il 

OTR ?5 aift g * =FI^f ^TRHr ’S " 

an'i^gr 5wn aiiM Cra^^ iTOTraisi^T ^ 
einn!%^ tra^ a'wt giqgwnnH^ 

qrfint afti%il«IK"t WRlllRW 5^1 TOW ^ 

gt =itTOw sm Wt m^, f^' 

gmte sti’^tTOTO ati3W snranw. gatftgawc 

Rwt^[ g^ra TOR g?g^g ^ ^n, ^guR 

gR^Rl ggatra g ggi^rgi 3'W anP>i ^ __ ^ 

.TO., RR .tT.aR. .-^3^ ^'5-^5 

alight gi"Ti^teTOgm3n=R ‘>^''3^ - 

g,% 3,gg ,,Tg. Wf „~,|Tt^ .g.* 

a.K.ggi gggra gwg.3 W, ggmrn 

RTTOwg fiin.. %a g.w, gR^TO.g wrof 

a..5 anw. g^fg ggR 

gwnm, 3igre:. swto ^ amiww i ^ gSi, 

^n#nT ^ ^ ap^nr^ 6?im ^ 

VT^ ;Tf(jT ^ ^ =5I55m, '■' 

^c iii^tof 55r*Tini: 



C4 


ifiji girr^r ^i, 

^Tf-ifm-.^ T*’;! a?g7^ 

-iTiK sTTir ETTii^^ TRfFTTgs gjurr, spi^ m 

JTO >sir| sm'fT 5iij;nr amr^ tinr^r JT^<r ^rrr^^Tr srff^irT ant. 
^5rrfT snr^giinr, arrmairm 

^r?7r f^ir^n ajr??^ ^r^r %c5fq' ^ 1^3 ar^ ecr- 

y »Tt^r 

^ f ^RTT^RT?^ n^if 3^T3ftwr iftf^r wim 

■^rmra ^q^r^rp^rwirFr an^r airr^air ^fft3 ^ gvrc 

^^'f^;T arrT55r isi% ^ ?3f%TT ^^ET ^^l^ [ ^rr^r, anf&i gg^r 3^ 

< firgmrr ^rikm arrg'^r m ^ ^rzoir? grcr f uezrt ZcT^ 

^^rggrg 3^^£r>T g g^ftreTw ^rrgr ^^-tt finji?: srcng^gr arr^. 

gr ^TtgrT m^Tr^ am?^ jzrir sr^m, 

arpn^ngrif^r ?'i ^tit g arnrrgi^ wjti fre^ t^ 
*• • ^ gr snffg gigr^ arg^g sr^ arNpErr ^■ 

trr?Tg anc, jr jti^ ^rgmRPfr g> gg^pfr 
gfg^'Ki + ^cHT amr^ fjrrr ggtgaj f^ip'HrfiPiTO 

^^jgq'^^rer 5F75f}7rT<r ktr grgr aTc7 gRgg irgpaRR gRTTg 
^R aiR 5Tr?fr gfrg^ airg; 

-Ttgg giJi'M^rg I; arRfr^ ^rg^rg arf^ arijg gr^r airg 

gr<3f 5^ gq- 5Trar wrg^igrg g^R f^rfSr^r^r ariig gr^fr 

3 ^gR ?^Ttr grg^ir ggrgg ^ ^ 

?!'r g^?T<7 ^5rgT anlg ggqci?i^ f^rjrrg 

ggggggR^yr gg g^ gg^g wgg arggrgr 

g<r ■^J%q giT^ q-j^ 3J^ gT ^^gi jj)^ ggogRT' 

It ^ arg gc^TTHjR gmgTrgnrg gr T^r agg^ ^ 
mgr gnsTgra ifi^r ^ grggm wi? hfi^ g 3I grffR 
^ ^ rfii 5I gr g^ gpft ^gpTT^^ gj% T^r ffm! 

gg^r ^Rhsii««i gg^ ggogrRr arrgrg §rg^ aggRT ggpgr 
groRr r^r ggs^ gg'r gRr ang^ grg^r grgrgr gg- imfRr g^ 

( SRffggg ^g^r ) gqgq ^ , 





G1 

Hi%, goir^^r qrwHr^ ?Rf, 

'if'^r?!TFqr ?r^TT of^r aigm 

3r*rf 3i7ir rpjTf^nf^ Tnnigk sutt, aR^pr 

-aTrl afr% 5i-5j^ jr[*m ?im yyi-fr itr^ snt 

^5rrfT »^^r?r£T^^ q^rr^ aiNHi^Hi^i TTsirnR 

5T^ e?ir^[ ajrT?yr ^r?T Tsnr sro T--3iif$RnT, e^r- 

jTt^r ^nR 

RTRR aq^RT ifl^T WITcf 

srRTiTra ati^^rr^rrqirm arr^r ainifRt ^(fr^ ?rarTRRq ^r Jir^ 
T^RT^rarR arr^r ^ JimiRi ar^Fj anft^ jaRf 3^ 
^ ^V TRoiR ar^r f ^i ^ farr 

^^RRRT a^f^ETtir ^ ii^f?r£Tiri ijnn Orair ^ 3 t^R 5 TF aift 

^ aniraRT j^rRm 53^7 im sRfrr, 

3=Cr^ arrirnnarirR Tni ^ armran^Tr TT 5 f cift 
^? ag^ fa q amr^af iff * 1 ^ maiW ar^a arnr^ ^ 
qr^ ^ 5nc, JTF^ niTi'-TRRfr w ?tit3t^ qrf^ 
aT5rr *Tf'RS[-r IttTFT fT^^qTF am?% firq gqi %:5 ftrrTT 5 T^r^ 
^'figfr^im'TfrcR «FT?ffJrr4 ?ir ?ir=an’ arfr ’tR'sri jR'rrsnTR qRrr^ 
Tr?r ^iRF^T anar ajj^^ an? 

^-Ag^r amq?T?T^ t arrtft^r aiiiRtfnr tTi”^ mft arrj^ arR 
'i«'j\ aTRr g?r ?trt ^iw^rr f^rfitsr^r vjf^ ajraTi 

3RRT 3Riad a?l^R =qTaiSr nifrr ^ I 

?pr 'fjRraR <irit<T *mfRR I; rfr ref^ fanRk arrswr 

^q^FRF^^^ gg g5r arr^(%3Tf?q Ti^fT ^fjRT 

^cr qjTc ?j:n%^ ^ *inFM^-qr qh> inFft^RT Et)<u-iF Rr 

^ m ^®?nTF^ *mcmqnr? an ef^f arraF? 

F^l=EFF RFFT ^Wld jfr^r 55f*Iv^ ^ TTIRR5C ^ EFl? q aFT^F^ 

5^5" 5 ^rr^ 

R'Hiirr^ qt^ EFiuaji-m aTr^R nir^ aFTFRT ^RT 

9FR^ VFTF^f nrffRF gn aFTffhF 
( ^JrFfrqaR gc^r ) 3Pjjg^ -^j f 



HiS Hornm The Ute J 


6a 


?frm >T>IWOT ^ in* 3”^ 

3T^r ^ <iim\ ^ ®TR»Tf ^ ^ ^ ^fvTi 

5<TOEH <ira 1 firo^nt irar a^i’qr^ir iftn m 

T wmi PnsfiTti^nirnf^ ft* - ^ 

?i5si T^ ^ Pit^ 110 5J j^;j pipjiT fSii 

imtraimi Tt® iif t'^Syr % Tfetn swwBt m 

tnis nafi-nr otKi Ti *, msTO i 

fra;:! aiiwi ^ 

Tsttfiraftina ^ ^i^iPCTsm 

niTTO^iqr^ 5^t 4i^ 

f^.KT!aPir TH,^ ?::^"UiW 1^*' 

^qfa amfiT iw TiiWirn^ 

TfTO5t^:p isTt '™''^~' ™, IRS '™’' 

ft ;htk^ S^rft ^ ITU ^ *t«r 

asffi T!3Wit5i-si**« iS^ireni sifi ftift"*"^' ^'’'* 
cIITS^tr ^IT5at ftim WT^ ^ Sa ™ S5 TOTTHI 

33-71 !»1t trai 1 111 Hill ^ TROIig^PIRI^ 
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311'^^ 55PRI I «FI^r 3^1 ^FROT 

cTTcTjfvrr 3 TRR 3rtr ?TR5, <r«nfR ^ ^kic’-ih ^sTN^qr 

Cr^'S | ^ snt rtwr jpj^ 

TfflJRrrgs f^R: im m'jRr sTnie^ «jTRfi'^rr ^Rr^r, 
fF^T 'J^'TOr fRS^f^WRT T^fr fFTCW^ft t^TH ^ ’RRT^ 

ftrfr srfcR Jrnir sig^rr 3R?rfT sirsRisifcT aRPiR 5^ 

yrR -sm^R 

rwT:^iTT=^t ^tpf ftinw ( Sculpture ) 

ftrsTui FTTR ^rHr m tr^ 4rrf: TR«fi, v 

R^vrr zjrmr snr snw'R trr sir^l cr R'R 

RttR ?; JTr^T TRT -41^ fRTTcl ^JfTR jfnOJTR RRRTTF fC 5 ?®TRI^ 
ijTft ?Trr tTff^RrfT ?r Jir^f? «4 terrt jttt mn 

^TT^nr 5r ^iPRr 3?44Rr ?44F7ffR ^ 

?R ^TTi^ «F^ »m'RfTfT4f ?nn 45r f»T<Fi%$, I «F[|r yiH’^r^R 
5TS| ^TRR^ Rf^r <t4raRFff, >snTR !RRT^ 4 f^eTOI 
^FRRr ?Tr 8 T 

5^47^ nq'TcT<T4rJrT gar%5 f75R^4 *Rr< ^rr^r 

oTfiRR 5if'4r^ fff<nr?T?fR: T?rrq45n^^4f 4^4 ^7r 4RR 

sFR^r ?5f^3fr ?Rr ttr twh gRta Trfr i 5fTr7mg4 ninw* 
3Tnrii 7%?4r ^7 ^ tw ii^jiTJnR Trs^^srw R^4r=4 rrf 
3Tr^ i^rnm^ ’rt 3 ^ g^r 4TR ^r 

fR^r^ir vj " io="7RTt-9Tr i%?mRi7R^r 4 pr ‘ ' 

I^^T^TIRR JRfPR 4m 4RT smfJTRT 

^R77nRijT4R'=4 STFiTvir 4^ 3^4 •444 4 4Tf=^F f44T4 

a^jRrcT 4Cr^7rrFT jiUNu r^ Ri 4R44 i4 . 447 , 4 447 fiRRr 

att^ 44rf^r 54R4r 4T4R ^14 4T4 ?T^^1444 47 RR3< aif^ TTR^ 

iTT4r^r T^T STR^a^T g^=E4r gT^IRT qcT^f RFR 1 ■£«.«, 4 44R^r 
gT ^74 Rr^r 54? 44 i€i^F 4 44^474^47 447 ^4T 4r4rfc 47444 
457447^ 4^T4 4 fl'RT^T ^4^ aTf4 474RtfT|'4 4°474 •*T7& gf 
44^7 45^47^ ^747 3T7JjT c47^ 3T41g 4737 5^47 474^ ■41? 7^7 0<'*i 
g4F ^r '57^4 4HI.4 4 §4^ 4^74773 4^474 TFR ^74/^74 =47447 
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St Rpsir UTI OTta ^ S'? ®"r' 

<!m 41 jassra Tira ifi^atiS'w ^raPlS nsp^, a^ja? 
aTft <4ta(r 4 pTTTSa a'fw ara^R't grotga ar aam ai 
liissrt 'aira aaat t^i sift gai^Tn aitraTRiai _4i TOi^fi aiire 
^lar ana Tr, ‘ aai saastat aa'r aT^nTT^ g^?raai am? areai 
"[[fia I ’ #ixa4t aiR^aa (apana sma aa^^aia at i 
fii'an^^Saatraaata'Sraum aiaataat aii^ aa a 

SRg a~r. ■ aaTOoa c ffgama'a ga araa 3"ft^a^ ' a*a 

Ptaaic aat ^faaac at* aai saai ai?a ‘ aiiama^sa^waiaat 
fta'm gi^i arR'ar sti«ara «. arotR ata aw aara s 
aw a„> • aw astg Ttag afe, ftgwwat atgaa a,^ a 

aS alas aw'f ftaraaa Rtwaailaw gat aifea s^s ^ 
^ 'f, ‘ aaaasrawat aigaa s^aaia atnaaFata w aaa ama 
atftl' ?aw V- aaata g4 
raaa aa attaw a ataiam ftaw ^ 

«ta^i araptmi IPaa <ail a ?ia S jaa aaiRi^t 
ata swam laSaai aR a Iwa aK 

ag^atajiac at sasar* gaai a?a arRaaia^ i ■’ jfi 
gSiTRi'fi 1 aia atra attag ara sii%S 5« aw 
aRtgat ftsrt^ aca R'C yaia,a .„^ta ata^ W, ^ 

arftjtfrat ^gaat-a ja fataw aia^ ' ■»a^t ' . jimraT 

aaw aft awa taw gaat * awa aip aRiftaai ■awi'sjT 

nirTrT<nTr^ ^ 

?w, atwtfwt WRS atr^wRaar wtw tla a. aw 

Ragai wt^afe aiw gar snaat <nft: mwat RNaw a j. 

ka avft atra a tmfa a'rai awfta aitf . RW a. 

aic sags fftatifr aat atiras saR =raRR V JT? ^ " 

a aiw anja fita't gaas iaafe w aaitt ataa ^^aia 

aastara atar awr trata aaatroata aiax^s <ai aa< 



GS 


‘ nR^?j 5 iT ^fit u 

3Ti^r qrR^TfJT ^ ^TOripn CT 2^r Tit 

?Tr^r ^ 31 ^ srO^ 2 "^ Cra't^r 

^ 3^ ^i«r ^ij 7^ ^FiTtr 

^r^r^r JT^rm -arr^ Ci^, ffl-ini^a^xaTr ^r Cr?fR 

?5f%arr^ qr^T 3?R7 snt 

jfrs 5FR si5i^ f5irt'n'i=^r ^R"?! ’TR^fi=^r 
3cR5T Cr qpT Tz 'snt ^rqiBnjiaqiii filqqi^cfr 

3RqRr ^Rii -anf qR^ ar^ qrqra 

qci'^r qmRi arr^ q crcir^ jJijr tei sni ci%r ?r 

5^r ^>r 3?iwqrqqf5i=q gqr q qr?T qrar -aTTl:, i qr 'aiTf^i 

'aTRqr ^ 5?Rr qr^T^f 

n^rfr^irrr^f^^ qq 5T<^pqr iTO»fr 

55TT q^JT qTffr f?5r<TRT^55 «Rm?TrqisTTI aq^lTRclT 3^ 

frqR T?:oqrfr srr^sr ?rcTT nq^R sqq^^nq^ ql2 I a^^TRtir 
qf^r qiRiTRqr ^3?qRiq faqfjqrjrf 'aT??f?r gq?^ *r 
^ n'jrR^rqrqr ?5fVa^r qi^pqiTRm ^ RRr qiq qr^q tr -anqi^q 
fTf^ q RRf q'mcRrqtR -ariq^ Tig aq^qiqR?^r qist^qi^r 

^TRRc ^T, Rig^ =i<r qr ^ Ri’eft a^% sRlq 

qi^^r fqq^fiR rr q^qrqRqr qruqi^ qrq RT^r ?mr ^ ^rin 
qq^y arrfq RrfMqr sn^r | pqrq Pi^qq a^i% qr^^q, gqq qr^ 
aiqql qfl/qr <R qR-qr-^N aiR ar^jqR ? qRT ^cf^ 
qiq^q qqqq^rqr^ jqi^=4t a^qr q-<f^ %q^r 

qr qs^^55 qq^qrq RRmiw qRqrq Rq fg^^qRi^ -aTr^f 
3ir qq?r qrqqm qrq qr^RR srpr crar RR qRg ^mr qr Rri?q?«!r 
q f!?RTRqq gqf qrsi^oqrq anHqr qi=Riq qR qr^ 

^Ri qr^qqqrfqqr^sr ^qiq q^ rtr qR^ qRrq q gqqqq^ 
^oqrq arfisr Rn^Riqr tr7 qi^ ^f%3Trq aTit 

qi qCRy q'rq qfaqr qrqrRrqiq qqqfRiqrqr S’riR yqs" qiq qrqr 
atoqrqR^r aTi^q ^qr^r qif^ wr ^qr — 




Medals awarded 
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( 1 ) ( After bath ) gtiin snifiss atfeiii 

ttTt ^ff=ti 0 tiT yirit: stir qipJi^r ?ERtn aas-r gwltfra tsitri 
sgprsn a^raijTr KSh trrat gqit ^ iTO *ir 

=t"Raif[ *i4Ki,nr% dPttt g gsif -mi tftttraiih fi'srtgsi: Ci ^»gra stRfi 
t TOft %>frs ^ atrr aiil^ graaigg i^rti tet 
«TtRra s(qs attf 

( ) npK oitlT ^aoft firmt 

riH ( aiittTfe gtrai ) 0 g!ii h*fi3 OTtff ai^n-^-ttfroa 
( tjftiFraii ) Twa 0 gPgR aiai 3t aftttra vm a ftsaa 

Wr m? r^n^i isra ttun^m arrsoqra ati?t ci 

3a?T jSga awi 5r>i5 taia ftinfiibara i^tn? ai%a w a 

ttH tft imra, gai giitfOTiiS^R Jtrft giiingtia gfaiilait, aiai 
tra% atfr srta. aft 0 jaat att^ntiaJiT airogwir nlsmar 
^CWRft at TOrsft artStm aRlrVtft aramft mrotm^t amrar 
atr ftnrif 1(3: a%, ?} Mg «nfr ate wj 1 ggar^ tfiga 
ata atar aaa aatauara ata ga? aiite afhr aartp ar®t W aaa, 
at ^(Tta i aaaaf^ aaa 0 aagafPn^ Wsar aaataft gaarat 
afeTasaarfta 

( t ) Ttrai% anna onaift ft aa 5t ataM arar aaataft 

aaarai ate ( tsnfbrfa jaatr ) 

( r ) ana lia arsfraaaai aiaaara arai aaataO aaarai ap o 
aiaif aanaia gala aiaaaiaa aasnam Virt atit oia aaaa 
t ti^cc sa? aaa asaatats arar atsTtar at^str ftaSrftrara 
liftrea aiSta ft?: 

( '■ ) aaa m aatanrft a arftat arat aaataft aanrai ate 
( t ) %” tt at ftsjaia aitppi aafta arar aitec attr arRaar 
ate ar ateifr sftaa tk: aamRa a (ataaaRa: snt «ft arr 
aara 5ta ^"r % aafta ara aarea spip gar gaataft aaara: ate 
ateata sttam tarta aftteta Ritteiiaaia iataa^a a[a bfcft 
aaataft aa3i% gas* at"a(^ ^ agracat aisiaaa ga ntgar ga® 
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II4IT miK TOTra JT c^r Tltf ^Frat^If tT^II JJ55 

R^Trsff fe^r sr^oqr^ 

Ji^nr ^cjnraH'r^ ^rf^r 5c!»^=^r Tr?r irt 

>9?rFr rff Tf^rrT 'sFr^r^ srrT^ ?*nTT ^ffr^ffr ^ 

^55 -sTiT ^T^TT 53r7f^ ’T?3 c^IRT ?n?K 1%^ ^ 

ZK^ «T 5T2 ^ I ^Ror tqr ^^r?T ?ir^f 

’ TT^ §{f^7< TRT JTRPf^r noTTfrR^^ •ami’iT STf^ ^ 

^r?ff c^r^rir >7rf 'wg 3?rf ^sw? 7 w^rt t^r^RT'T 'hf 5rf?^f 
5<T5T^r TT^ Crar n RTifr^r f^Rcm ?Rnc 2?nj2n=^ir 

CRTr, t^rr ar^fr h rw ?^pfr 'R^<njR jtrtkS sirc ^rr ^rTRTH2i>-Ti^ 
f^?!Rffr TTRfrr^RTf 3TRTf^ fTFITgss ^TT^T^r iTI^m 

JlT§ ■aW c?}RI TS'f^a vsTir^ sjRir JfRT f^PTc! -sTBcTm ^ 

«?r3^ # 3 ; -am •stwRTJf noi'T^d^r^r JTrf^Tmr 5TT?^f 

5?^^r ^ilVr^r ^itsifFit f^srf^ m 
?Trw<?3f «rfnr/r ?jm qg ?? T g^ ^ wmnq ^ tr 

5Tr^ qt^c’ CT ?{gw m^i ?ff (^fH ttr «Tqrt 
^ q ?fr Tfk^^ TR «RT<ftwf^ 3<Rc5f g? cfr jmqridqr 
qRjg f^r?T sr3iJT f^Rranf?^ qidfJrfnrt qr^t? ^ ^RnT<qO 
qq^nrr gfr^r ?rqf^ gqsR ■arr^r ptO ^fps ffr qjrqr PTdf 

qjsr ’ it 3^r ^nrpf gq? jgftrRqTff^i'aTr TrdJR^rq ?Fm 
SJ^uqrrT <sn7T -sTrl 

^ q^TJT^Rmrrq q*idrnn"r qr'qr^ qfe qrq ?qfTT 

orqr ?mJRqfr ^ri^rt gpRf t<ri=t stw ^ ^r ?qfrTTrq2?qR 
q^f>T ^qrrr qfirfj^ qrii dwnt ?f> v^r^rr nwRrqrJif q^r^qr 
^Rf^T 5R5R ?qRqrrfR ttir Rt-i-qi am-rnTRi^ arriToi 
diRTT ^r^r 5iqrq^*>if tir iRiqf q ^rspRfr c^ir 

^T^TT PIT qpd^, q^g trt rtirt r frmnq grrnR vpttt ^Tnnfqq^i 
mrmr gr^r ?RiTFft fq”) *nr*iRcft I R’waTnrq -sFrqRr qrRRaqf 
p^nff 3pr=qT5S RtJfi 0 r rf ?: ^rTr T?rjqR 

qT^r ’TfR PRTR STR PTO^R^ qfq^^Rr imfTTRnd R ^r 
^jpTnlTRR d TTR l^nj^qq qrs^ ^ J d -sRirrq phir arra 
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ftr,* ^Rt =inRi ="<' '«3 3t T^rfl; ^ : 

S ^r, ^ 3W, s^ 3 to^ ^<1 ^ 3^.3" 

5fe 

RiiJi!tHW<i 3 ^ro. 5 >^i3 si"ira -ma 

(.)m ^Tftat OTt 

^<:rtt a^. . „ , ^fi,, 

{i)m =r?ra^ =IP^ ‘ ''3=i< 

iRIf 5^1 riqitfrt ■#! 

( «, Wr 5i>fti5 

( 1 . ) aftra; tfriSi =i|Ni<t ?R ^n^ii fR'i 

nmra arar ^<ito(( 3™;® 

gT?tr=r JTl3^ sri^ti^^®^ -jy^ jr^t a srfiKpft 

aiijf ara n5Kra sifrnIYs =n ^ ^ 

are #5a aiaSt sngi tjTa^fa 5 aw aina^ ' ^ 

artew W5ft fi!f*?!^ r w aanwniwi ?5f»=>'a wwt wii 
( 1 ) =ft=gic a^wrTtet PsaJiRw w>ftaitawi aw. 

( . ) « J ). 0 

awTrew ^warR^ ” i Siafta 

aw^rea3W.T^AwwiaR^aSwc apare arawresa.^TO 

TTtRTi^ ai^asi, arwT ijr awfra w«w WY ^ 

5nr* arwi ^Erea'i^r wfe i>v 

ffi ^'mirra^'i 3T^I*fr ^ 

WtJ ^ ^ ^5T ^rrihTrrx; 

■wwRt I waiara waaia as a ^ ^a 

w-teaw araia. ^feanwt Brmt ant anw 
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3TI TftirrJT ^ s??^, 5T«Trf^ 

^r I 'pr^ ^ ^r^fr ^r|?5 3?%- 

5rq ?TI^TiT[?[r^ JTRTTf^^ %tWR WTcRiq- ^ 1=^1 fr 7R, 3T^r 
ti^i ’ ^#^T?T ^?r^rR> ’nfia § 1 ^ 

' vmRcT 5i5rt?^?5r. si?tt ’ 

Tr/^^r=^f iTr?3nf^r 1 

»mrTUf rifi aTf'R^rr ^frt^ ^Rr ^y^icir ^ ^r^r 
3nf , ?rO aiNcfr * 11 % 9 ;^=^ sfr^ itrjT srj? ctrt 

%Tr^qr^ 3n| 3 ?% ;jj;;R ^rr^r aff^ 

3T?mRr 3Trfq JjRTrsR 3?iTr?i Nri jti%^ 
f^FTTrir^r ?:RTn3R?r ftr&Ttfr ^ ^ 14 ^Tr'-?r c?n^f 

*T%?Rr 3Tit ^ ^f<r »t^*i 3Tgi;55f^r stt? 3n| 
fiRst^om^r qRTTr 4fC ^ f^R: 3^755 f^sriT'r^ff 

«r^hr ^13 q^3 ^ w^Jncf 

amnn ^5rr5T ^ nra^rr ?r?TRT?rR^ f^f 

f^T^sr^f ^r^<3Rr^ ?rr^f ^nr ^ «i^%sT«rRfr sTR^srfrr ^r4f?T *ti«? 
9T?rt^rf| ^rJiTfl^RraRriTr g>>i^ ?r ^fu^r rir^iRT ^^rrm srig^JT 

STFT^ ITR Tw?r ^r7F42r '^rr^r nrz 3Tr| I 

^?erRk^ jn?r<iT, ?TirRt, ?r^>^rRr?n 5 itrtjt'=^ ?3rru ^'Tqi=Jrr g^r^r 

3tT^, %>I 3T5PT 'n=^5^?T ^ U?:tTRfITR^ 

?i^ 51^, ^rmcfl arf^T 55rf5rt«ri'jif ^ *112 ?fr ^EP^Rff * I ^ 

■sTT^r^r sRjfft str’^ ^;rR sn^'r w 

^rft^r sTrCr ^ ' swf ?fmR^ ®TRff 

3n;^ sri'T^r 5:2 ^ 

iTRr 3nt qT3 3T3i55?rr ^iprt ai^wifr arr^ 

isR K((( f!tr^ ^^rax^nFfJT yn?tr f^RSR frtctt 
irr^r ^FFif^rnTTR 4??? 'rotk »^t ^it 1 ^raT^nrir ^r^fr 
JJRqWRrTR gqR aH^PT f^FTTR ^ 3'ni=JTr 

^^q’ 3PRq ^R aill 'R^ ^ 3r^ ^n^RSf 

mfj q ^r ^ jvTT^R’If SRJRPr TRRq RPT 'HR^T 3Tr? fft 
qqr TTifr frq'r ^nfor q ?Tq ^ * q^^qrrqrRR ^ r crqTT q 
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r™ l?™n aimtu‘3i wrt =fOTr=3n 

BIT TOs^iiTtor ^tnrrt TO ?ra aifei.lHTW . 

K»in% to 4 WE 3ra 5WI w^i 

■^TO B. B TO* TOrtK TOIVK to J 

nisTO Pit TOra 2i^ to a Pira ^ I =11 ' 

B,nBtPm^% ar arPiTT^a at ^teTOTisa^w^ 

31* e Twrenfi airar sros w* ^ ti 

B5l=fl TOTO WTOTK TOl am fUl* ^ ^ 

I T*. , a.ra ^ X 

It autwiaTTOnTOTH ferfr TOire * 13 

BTa TT iTOiaaR* TOT ST W 3TO-.t ^ 

^«vs BTTOfi TOTa T< ^ gyn fTlunwar 

TO* TOT* TT Si, * TOf?,ai 

aiSIFI T 3TmTOI TOT TO TO 

TOt 


TTTO5R- 

( aura T3 TO >'313 TO ) 

%. amTO TOUUifii TO.^ ^ 

O stot TO?f^^TO^ 

TI*T ftTU-TO TOU ^ 

ITf^ 'IMX ^1 S^ ^ antTc=!n^Vr ^ 

. STOTO TO TUT TI* T ^ T.r^S?T ^ TITOU 
TOPKrteTnTjfa TIfT ^'3^ i,*TTOTOI«*T 

^ ^ nRq ft<r TRff^ti^ gsR^nrr ? 
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( ml ) 

Kt. 9tNt (Irc^sp^rt. 

girr 3^R Irm^, 

T^n%5TK^ 3 ^ 1 : ^^Rrm Cr^irr, ^‘r 

f^?nR'4r sfrr^r JR7R:r g^ fnr 4?R?f «>?t|, rti 
4^4?^=4 TFT ^PTR ^ TqiT3f{ ^ tf(S^ CrTW ^TI 

#5!f 4-ifR5 ?T^(T^Tr^4, Ir^^RRJf 4 Tf^W^^RJ4 giTf Tgfl4 »TmfT: 
rr fT^PT^ l« 2 f ^Tf2r?3ir flicrm^TTr tt^ 7 ^T'’?rTr g5Tr trtt^t7 

3TFRT SRC^r arm^f <nm * STHT ffl^r Utl ^^TcTTR'ni Cf3^ 
ttSci agcT 3irt?T, ait?^ 5 ^ Tignjlrar •dirTp^r sFRifhOl ^?^RT 
anbr. g^JTTT g^Tf 5^^ g/3, 5 ^ -^itItt l^rrcT^f fr^, ^ 
T^JTCRTm^r arr^ qT7^ jqr^r Tr^?T fnrr^rffr 

gfTT TfTT^TI^ q^fRT <qfqf TT^Rnff ml f^TTT 3^1 
^TRTtrrm g?ff arr^^ JTfCi gfTf q gfm ^rtoqr^rm 

gfqrfq ttPrt TRrf^r^f arsRm f^Trmrqrg^ N qqtq^ 
vrrtrfRr (Irtt^ 1 ^r r^q^r g^aRfrq ^rm ^i^r wm * 

" mti' ’TR^frq f^nr^r qra-q? Titmq^qr ifrifm m^r ” 

^T^r •m^TRTffT T%r, ffr T?T rrji 'JTI^JTTf^^T cT^T Hr?^ 5 R, 3TflT55 
T^SRST TTm'qr Tj^hqr ^^7 jm^rr^r ?:cmTTi=5qT fi7<rTOt? 

afrqqqr SRra ^r ^tft ^ ^R^r *rrT^qrr%qTqr ^rrmr 

arrl >TRdrq ^rw^I TI«TI% qSTT^ 5 Ffff qrfq« 3Tl|, ^TR 
ffnr f^T'T^^r trr mw l^r -an?: ttirt rct stfI ^ 

r\^ RinufR 5 w RarTr^T irsnlr mnTRRT ttRirt^ ?lil ^ ?Rr 
RmRRRfrrf afTiT ?Rq"f ^i^Sf 3 ^ II fffRr I armrl mR 

T^frq 8 Tf^ Ti$ft RR'RRrqr^ qfM I T^qrffRs tstfCt fltRRncTRr ^7t 
It! 11 arrw ttrir arrrFTr TRgRr^qrr FfRTR rt irg^l It 

cTTRI RTFFT Ir R'-TT R R<T7R TR5RTRT RTRRT IcT aRJT, aTITm 3T 
»fiqTR mT^apTR f%Rrfl:5^T^Rq|gRfRTf|R3TP7R7 T5:TT'JTTRr TTR 
g^TR TIRIIr STfIr RRTR^R I 5:1 RRTRRT 3TR Tqi flU 



TO wS at ^ *ra CM 

TOI MSI 3? fpMfT ac ar 

P rrt TOn,wfe^i'm^r^M?ia=n->r^aP^^ 

TOifrr ST'a acMWinjaa sat !>3^a^ r^ 

™ TO ft>aa Rr'ra.arfr ac whur^i, 3ra sFps^aMlama 
^arraaiCt aa^aarar acRWianj? 

, jat warn TO am a, aa~a a^ara an^t 

a, a am wa .raaiai mifl ritoi tp- gaga aaftaaa 

ra^TOiar gam aafaar a> -afa anka aaia ara mot 

waRiatar JRift 3P=na antaiaia caSian^ ali> ^ 

arvw 3U g^tciis ^ „i miai 

5 ^ ^ a>{ta ^riaramta aaafi afa to am?i ft?!? ^aa 

^ateara ^^aancraa ii^Tiaanat 

aaam. ai?ia a maaiai<lat aaai ftaiaai fHaat'ai 

aflai aaftA w'aiaa atm TOaaaitiJa aanaa 

Mtlat atta amnar afaa to a. a-,TflaS to 

a><mafeaia3aOT .tiacatf^aa* 

atmPT a ana ^ .R aroa atmm ^naata aa 
aaa M aro TOnatR amta< am. a.r.a, a 
4KnR a siaaftwa^ maa arora anm aar M 
aa^TO a'Mtaafaera =<' earn, .-a a',a mto 
5 t a. aai laaaHi ana anas era. tat Raaia i< - 
MaTO,a.#tamTOaTOP.a,5 
ait tata Sta iarmi aansan, Rasm afenw a <i 
waR 5 alT* nrsrata< •naaanata. gait.5 
.a fa a n.a<amT3,Paa.a f 

TO-ngtaMTO. - ™ ^ “SmT^RR. 

‘ TO ainnn't ’ sa. naanra aKg.aia5. aa 
arai4i TO jRrar iian. ' ficaaiftat ass ’ nai 
ara, ai%S a nanian Mia f*Riar 



. 7C 

^1131 1;?: M+iMt ( ?IH< sfrr^Tfts ) pniir vj 

^urt ijpi ^T=i ' ^rara^^^II^ ’ jbcctto nr^Sr. ‘ ^rarirt ’ 
iT^R sir sFwr^r a^rar ar^r iw >iiq^nfs!rT iTBirsi% atsra ^ Cr- 
T^!F f^ ® ijH ug'atRr ^ anj? 

3 ir^. i;!f; wi arraW 5 ;rnm^ aii%:r asrr^TK aRaw 
ara aaaf^ira® arr^t airc, a Rpar ijart srara araiR a ja=ar craia 
aajtai^ Saiarfea aiii, ar* ar ijifrift saa atrl. ar ipla aaaira- 
afar aT7%'55>fr atragt^raara arafen, saaa aa|: at at jgft anrta 
iff ftaraaaSr arara arar#. f^uriraaat arRiajisnaa at igia 
Rta ate ftra a a arga a^ta~t arar gaftei. aaifra aaja aat 
ariasarar aara arsr arrirara a aracOa aarrataRra gaa^iaa “fia ^ 
aaT«ar aai^fr aat ?=3r aiar gate ate a afe aa aii alga art 
ara aaaaatar=fr aara ^■'^rar ijjfWt staiaafta arga aaiai ifrsr aaiai 
aaratr, wPa RiaaTat tea uraft, ma? jai=ft ateta ^t area 
araRra aaaaaia araar sftaa* aiiaa stet aaa rara tar* jarja 
aaaaia f^, a (igaararte atera a ateaaraaia arot ftasia aaaa: 
aartea aga aaaatara'r attaaa aa 5 anaft a 5?ataft te ® a'r, 
at aaga arlarrfr taatpfS aift^ aoiaaaara aafafla aianjS 
aiiSratai ateiattS aia 1 aiPn <hi ata araftaai teRiaiTfa aiat 
ara aikla adaa teia atCt tela arraftaaft ^ rfa ftaa 
tea anas aaaf^ (teite aa«arai gfe gan't aaia gaaft arjil 
5 ia^r (I ijH ga^ ' ani t^ar ’ ^sar ai(;iTT=aTifr i a ■ « aaaia (aaa 
tea atear ^aa^nfra aa^araar aiaara a^aaraf after an| 

aaaaaata ar ter agirat aapaa ffar aaartr-a teraara arlta 
tra ii ftera araa at tarai arar?, a fatar jaa tea aa aifa saatat 
gteftat afiata at"ara ana at<nff a( 5 r teitft srarft aa aaa 
teiSr atCt ita,a attar teisa saaata tear an( aaa (%Ttte a 
‘ ar^uteiteatt^ ai a:^*g ^raa ' sir atearRr aatera agara 
siratfl atraagr ata snaar aaiata tataf 5a tela ter ‘ tetaa- 
attel ’ RT arga aiTJfr tasat teatec arte ara aan ter 



^ qSRR %'>ire ^ ® 

■fW 5rr[t^3Fn ^RIHT^T^ ^ 

^q^trinOT ITOOTT^t 3®® pfl^' ^ 

qijl, OTlft Jll ®IW ^mi siraslii <IT ^ "Iiarar 3re 5t>I 

fli^^i5TO=ii5i SsPtRras^sa^n^'Wiw^^ ^ 

w i i'i ntK Ni’^ ^t®tra WrR 'f ^ ^ 

qi^R w!ts W ^"I, srNTqR^ 'Hflto wft ^ 
3^3ni JOT, ^ ?=ttft>rHr=ft gf%?i 51 * 1 ® ^ 

TRR=ir^ f^qTOPTO-te T. nra ^ 

?i| «, q^RjTPir sa^r ^ =Fm ^Prin TRitom ^ 

?ra TO Pirrot 51^1? =1^'. TO-mOTiT?=i ^i?^r 

sraa R<jnifRt tis^ Ptnre^ fi'^fR ^’wsit 53®f ^ 

5?™ itTt 3(is!nTOi srasw gafts Smag 'flpn^ g' ^’’ 
aifl iniatK i a t^ at(>Wig 'R'a "sg? 8 tto ™, anirar 

atTO (Jt?i% gri ^mgcTlWR at ^niSi sraw^rtNi™ 3 
as aai, awt iW 8gi, ^ arora^ Pfi ii#m<5t to 

WOT gsa anfta <i'para WR sw aw’rt- 

ajt 1^ 3RTt ^a^ffSrmaatra^aai "fra atwroi gaSiaji ■, 

araara 5 ^?® a«!i aga aiaai an?® a araiRJi aag ^ 

wa f^aa a 3 , arwror ^arfa aaaa aronw ®Ri? aaia 

araga pa® atft aa aiPraaamia ^A, ^ 

aam aw^raw ^'aCifW. a„aa a<TO B* ^ 

iPaiaaaarai jtsiaaftaiaHai ^(asral^aara niaana 

lam^qi !i%a Saia araa aaaft afeaHPP ’ ' 
ftfa a Ini, a anr aaaaaaRW a8a ag^a 

^aPTO ,Vaain ^ ^ ^'amrm? afta, 

S:”:?rTOaaaara 
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7t*t ^ a'-jn 

apJiRC gsRra gsJn ;<iro!t3 iriJira !t"irf ajiltf hr 

(Sr^pt aniriir ija/’-i'rarar 'mcRiin'^ f!nTHinR;«ra iw m- 
"JTR ifpit air%ii totRS ![ <i«iti«Mi»f( TtnRnJ TifiT ^=ir(t tr 
HR iTR^r 

g^r^'ra »t«ir R r - tt s wI^ otr'sihi iFntURra 

gTfT Stll m ’It n4 ^7R 3TTOT afcRTITH^r 

5tiHt iRi=fl srar pnsii irirt<t ani !r=n jjk iwra- 
RMHi airrsr hsh feTTsm 3>n ^ an^ tori 

HIST TI"Iira Htt>K liroRIPfl 3RIII gi% ?!ft R ‘I^IUTIRISTI 

CRIR »IR<fR RttfliFiS^ 35R: 


'iWf.W ailHi'-tUd' 

niajlm (iTil >flo aiiJlH'ft ^i'lU 

“ ” mo i ^!r\'i. 

"lilfil MliB[7ll •oi”«'lo(l orsjlol 0 1 ?<lH rtKl rtlo lu 

'njis; •"im 'rtiO'tio 0. aflna^ « H«o\ liMUHi 

aniRsn aiwifl Tliii 'imi M? rtUHifl“li =msfl R'Jl 0. “trtHU'flv 

oHiy 'IRiSi ’-{IH rtd ^Hl’W SRm ail^ =')MW 4SflM'in ^48 
S. a(lH rtifl ■miq-n gstisici tRollmH mRi ?i '“wi "iH 
allHrtS Sis a'sR ’iRoia "at ijfg gs-iRi =hW'1« 0. “R 

“II'ISS yottlHl StiMiTl s^m VIhri ^.vCls m ilirtWl 
4'Imi miiflm "iRTlsa »{lo H4i9iSi avJm^ B =h^ <i Mi3! 
^S£R otm'wmi oHitg B 3i oiitig (\,i4ioj) »irti m5rs 
B. ohTI 5 sflHrt'Cl “iTi siHi ■>is#l 3 “meiHiS'ii ^^i3d 

4« aRgUltl MlIM-dia-ll 41*1 Sis 51|41 |o(3 yS'Hl 

>11 onR-iR B. oHi omg' 5 hiI3i Sis Soil -la^i B. 



H H TheM.hir.|.Sr S«ir« r.o G.k»<.r o! Birod. 

For Patan Mon c pal c> 


The niirble bust of H H S.r S-.y>j.rso 
Barodi vv-is the work of Mr Mhutre the Bombiy 
anti IS an admirable piece of workmanship 

Times of India SO 1 IS 
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“ ii'lH'rt'fl 'uCn»ii.” 

^ 4^lc-l — ttl® ttlM. 

’JlHrt'd Bird nRwi als =»«=«'fl rtlM 

i(lH'<Wl W--(l’>' B mk MIHfl "iTl =H3KM1 ®H’ a^i-Ttidl-ti 

4R’71 ShKI «''Hm %= it'd 6? ® ^■''^dcii 

<fi'Myi^^'i Hio >4a5i Si »tua sia a« =h^ §«’> s 
S t *(l>t‘cf{l <H=^ =>llJlin PirtR fl'll iWl 

-I’Ti. s? na aio ’lAa^ w^iKd a-j e. 'tJit’wi 'n'^lwHlJld^l 
dll^'lR "llWl «rtl =Kl nfrt'Hl'd Slfl’d^ =lilm<d S SlM MVJ- w 
•"iiTl *iiH S. sal "tHl — "tsd’ami =Ha iaai 
lllPl'H'Hl ^ivj ti Ml'l THSU®! Sisi ■'■'SiW 
s>uiiM-d aiisi^ Oils wmwi ''11, ®'1,'‘ 

uw rtu'd ?i5 'disKHiy-d ar =11^ °ti^a ® i'‘ 

SlMl ■>lrt5^l B- „ r> 

s-dHrtKl sai JiFiai 

iivlMiu sii^a SlaQ ^'idv a« -a-ti'd B. HI. 

•V S sai^w ijaai fsia jwai Cihh^i dsii ara 

Ml "US, "lual "wmi list dHl}' “KJ "'ll fl “I'S ■aw 1'^® 
(dm Phi dwimw uhr n9 9ti>i =a71 '' 

'tiim 0. Sms iw fiaiHiO iwa ■" . .^ 

asj 7411 5iy wa S- 5®iw' ' 5 

sasHumw rtTll fMdlHl wSl ilWl ■HUy H411 S-IM 'la'll 

s. at. aiia 4d'M«i4fl rt<t4.n -«iHRq .ia 

‘HU'JJ 'HlHd,* 

amais, rtl" 111 HI saaii^ I4t;i 

au>ii uHsiySi =aui5 51. R.% ■"1^ 

VflSii aiH ^n\\. rtHl 



so 


’•(IM'rt'fl Bldl ij'fl'fl iltflui sHiJa-fl B =at^ 
flisa ^flM'cwi S>'-(lw S. MlSl Nwil ifl'-l- 

51lrfl-ti rtH-fl ei"H<ll 5it^ fl^fl @1 0. 

Mi^dcti «(1C-H?I1?>(1 HI" »6i?l5t Si "tiqg" ®3' =j's^ siA Snii 
■Oci B 'S «nH'n4 oi'«i aitwsn siti'-m 

'(l-ii 't’-fl, S> >ii^ a'nvMi ■M'eflcii HI" 

ai"iud h' 2 B. 'ftt-iiHrt'Hi “i^ai “ii'iai Wrti 

=Hi mHI'hiHI atflniHi B S\h <SiiSaw Mial nw B. 

=»ii ^j's^ "iW5i-JiVlii!,^ "i^dsiiMi »i^ 

Hltw Si'stiqsui B. “ii'wi^ Sis 5 hr?iH 1 "iss 

='H"a B a-ii §M? ?ii 'dia 

onOHl list al!l ■'livij B Si<ft HliwHi j'^i tiiH 'Sici^Sll 6. 



